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1.[Praeter rerum] Preter rerume sertema & Vocum

PL-WRk Ms.352, f.2r
Composer/Arranger: des Prez, Josquin

italian tablature; Franco-Flemish School 3

Concordances: pL-wrk Ms.352, f.2r (Preter rerum seriem 6 vocum); Gintzler 1547, sig.E2r (Preter rerum); Gintzler 1547, sig.E3v
(Secunda pars Virtus sancti spiritus); D-Mbs Mus.Ms.272, f.80v (Preter Rerum mit 6 Stimen der erst tail); D-Mbs Mus.Ms.272, f.81v (Preter
Rerum der annder tail); Fuenllana 1554, f.88r (Praeter rerum); de Rippe V 1555, f.8r (Praeter rerum seriem losquin); de Rippe V 1555, f.10v
(Secunda pars/Virtus sancti spiritus); Ochsenkhun 1558, f.4v (Praeter rerum seriem. VI vocum. losquin de Pres); Ochsenkhun 1558, f.5v
(Secunda pars Virtus Sancti Spiritus)

2.Tua est 'Potewtia 5 vocum

PL-WRk Ms.352, f.6r
Composer/Arranger: Mouton, Jean

italian tablature; Franco-Flemish School 3

Concordances: pL-wrk Ms.352, f.6r (Tua est potentia 5 vocum); Gintzler 1547, sig.H4r (Tua est potentia); Phalése 1552, p.72 (Tua est
potentia); Ochsenkhun 1558, f.16v (Tua est potentia. V.Vocum. lohan Mouton); Neusidler 1574, sig.A4v (Tua est potentia quing. Vocum.
loannes Mouton); Barbetta | 1582, f.41v (Tua est Potentia); Barbetta Il 1582, f.39v (Tua est Potentia)

3.S'Piritus domintl 4 vocum

PL-WRk Ms.352, f.8r
Composer/Arranger: Mouton, Jean

italian tablature; Franco-Flemish School 3

Concordances: pL-wrk Ms.352, 1.8r (Spiritus domini 4 vocum); D-Mbs Mus.Ms.272, f.44v (Spiritus Domini); D-Mbs Mus.Ms.272,
f45v [Spiritus Domini]; Ochsenkhun 1558, f.32v (Spiritus Domini. llll.Vocum. loann Mouton); A-Wn Mus.Hs.18790 (Georg Fugger), f.1r
[Spiritus meus mottetto]; A-Wn Mus.Hs.18790 (Georg Fugger), f.4r (Recercar ad imitatio del mottetto primo)

4.La bataglia de maregnano prima pars

PL-WRk Ms.352, f.11r
Composer/Arranger: Janequin, Clement

italian tablature; French Renaissance Chanson

Concordances: Attaingnant 1529, f.59v (La guerre); da Milano 1547, f.32v (La bataglia); da Milano 1547, f.34r (Seconda parte); da
Milano 1536 (Marcolini), £.29v (La bataglia); da Milano 1536 (Marcolini), £.31r (Seconda parte); PL-WRk Ms.352, f.11r (La bataglia de
maregnano prima pars); PL-WRk Ms.352, f.13v (La bataglia secunda pars); D-Mbs Mus.Ms.267, f.34r [La bataglia]; D-Mbs Mus.Ms.267,
f.34r [La bataglia]; D-Mbs Mus.Ms.267, f.34v [La bataglia]; D-Mbs Mus.Ms.267, f.35r [La bataglia]; D-Mbs Mus.Ms.267, f.35v [La bataglia];
D-Mbs Mus.Ms.267, f.36v [La bataglia][fragments]; D-Mbs Mus.Ms.1511b, f.15v (La Bataglia franciesa in ballo); Neusidler Il 1544, sig.I12r
(Sula Bataglia); Neusidler Il 1544, sig.I3r (Der hupff auff); Neusidler Il 1544, sig.N4v (Der Erst Teyl); Neusidler Il 1544, sig.O2v (Der ander Tey!
der Schlacht); Neusidler Il 1544, sig.Q1r (Hie volget die Frantzésisch Schlacht die heist Singnori); Neusidler Il 1544, sig.Q4v (Der ander Teyl
der Schlacht); Neusidler Il 1544, sig.R2v (Der Drit Teyl der schlacht); Phalése 1545, p.67 (La bataille pars prima); Phalése 1545, p.71 (La
bataille secunda pars); Phalése IV 1546, sig.ee4v (Passa mezo a La batailla); da Milano/Borrono 1546, f.45v (La bataglia Francesca); da
Milano/Borrono 1546, f.47v (Seconda Parte.); Phalése Il 1546, sig.n3v (Bataille); Phalése Il 1546, sig.o2r (Secunda pars de la bataille); da
Milano | 1546, sig.B2v (La bataglia francese); da Milano | 1546, sig.B4v (seconde parte de la bataglia); Phalese Il 1546, f.49v (Bataille);
Phalése Il 1546, f.52r (Secunda pars de la bataille); Pifaro 1546, f.7r (Chiarenzana la bataglia); Barberiis X 1549, sig.D1r (Fantasia); Barberiis
IX 1549, sig.D1v (Pass'e mezo della Battaia); Barberiis IX 1549, sig.D2r (Saltarello del Pass'e mezo della Battaia); D-Mbs Mus.Ms.272, f.58v
(Pass e meza su la bateiglia); D-Mbs Mus.Ms.272, f.62v (Paduaner su la Bateiglia); Neusidler 1549, sig.U1v (Der Erste Teyl); Paladin 1549,
f.23 (La Bataille); Neusidler 1549, sig.U3v (Der Ander Teyl der Schlacht); Paladin 1549, f.27 (La Bataille Secunda pars); D-Mbs Mus.Ms.266,
f46v (La Bataglia da m marco da Laquila); Wyssenbach 1550, f.40v (Ein Franntzésische Féldschlacht. Im abtzug); Wyssenbach 1550, f.43r
(Der annder theyl); D-Mbs Mus.Ms.1627, f.33v (Last ang befolge); RUS-KA Stadtbibliothek Ms. Gen.2.150 (Donhna-Lauk Stammbuch), no.7
(Chiarannezana o passa o mezzo della bataglia); RUS-KA Stadtbibliothek Ms. Gen.2.150 (Donhna-Lauk Stammbuch), no.26 (Schlacht); Le Roy
Il 1552, f.10v (guitar)[La Bataglia][Galliard] Gaillarde de la precedente pavane [de la guerre]; Le Roy Il 1552, f.10v (guitar)(Pavane de la
guerre); UKR-LVu 1400/, f.37r (Bellum francie); da Milano 1556, f.6v (La bataglia francesa); da Milano 1556, f.8v (Seconda parte de la
bataglia); S-Uu Vok.mus.i Hs.87, f.39v (Escoutes tou gentils gaulois); D-MUwl 439 (Schenckinck), £.105v (Pars una belli ticini); D-MUwl 439



(Schenckinck), f.106v (Conflictio bellica); D-MUwI 439 (Schenckinck), f.106v (Bataglia); D-MUw! 439 (Schenckinck), f.108v (Bataglia); D-MUw!
439 (Schenckinck), f.106v (Bataglia); D-MUwl 439 (Schenckinck), £ 106v (Bataglia); da Milano | 1563, sig.B2v (La bataglia francesa); da
Milano | 1563, sig.B4v (2a pars); PL-Kj Mus.ant.pract.W.510, f.7r (Labathalca); Phalése 1563, f.56v (Bataglia. Superius); Phalése 1563, f.57r
(Bataglia. Altus); PL-Kj Mus.ant.pract.W.510, f.50v (Passemezo de la Bataglia NB Discantij); PL-Kj Mus.ant.pract.W.510, f.53r (Passemezo de
la Bataglia Bassij); CH-SAM Ms.FP/M 1, f.13v (Die schlacht von Pavoy Tobias Sterneis); Gorzanis 1564, f.19r (Pass'e mezo della bataglia);
Gorzanis 1564, f.21v (Padoana del ditto); Gorzanis 1564, f.22r (Saltarello del ditto); Pacoloni 1564 II, f.19v (Passemezo della Bataglia);
Pacoloni 1564 11, f.16v (Passemezo della Bataglia); Pacoloni 1564 11, f.9v (Passemezo della Bataglia); I-CFVd w.s.(Castelfranco), f.69v (La
prima parte de laLa Battaglia francese); I-CFVd w.s.(Castelfranco), f.70v (La Battalglia francese posta in liuto per Giovani Pacalono Paduano
finis libri); Vreedman 1568, f.54r (cittern)(Brande de Bataille); Phalése 1568, f.60v (La Bataille); Phalese 1568, f.61r (La Bataille); Barbetta
1569, f.13 (Passo e mezo, Sopra la Battaglia); Vreedman 1569, f.45v (cittern)(Gaillarde de Battaille); Vreedman 1569, f.6r (cittern)(Almande
Guerre, guerre gay); Phalése | 1570, f.23v (cittern)(Gaillarde de Bataille); Phalése | 1570, f.54r (cittern)(Almande guerre guerre); Phalese |
1570, 1.69r (cittern)(Branle de Bataille); Phalése Il 1570, f.55v (guitar)(Pavane de la guerre); Phalése Il 1570, f.56v (guitar)[La
Bataglia][Galliard] Gaillarde de la precedente pavane [de la guerre]; Phalése 1571, f.98v (La Bataille); Phalése 1571, £.99 (La Bataille.
Bassus); Phalése Il 1571, f.6v (Gailliarde sur la battaille); Phaléese 1571, f.105v (Passomezo de la Bataille); Phalése 1571, f.117v (Galliarde de
La Bataille); Phalése 1571, f.123r (La Bataille); Phalése 1571, f.124r (Secunda pars); Waissel 1573, sig.C1v (La battaglia); Phalése | 1573,
sig.eed4v (Passa mezo a La batailla); CH-Bu Ms.F.X.11, f.21v (Die schlacht von Pavom); US-BEm Ms.758, f.18r (la bataglia); US-BEm Ms.758,
f.27r (bataglia); PL-Kj Mus.Ms.40032 (Barbarini), p.146 (Principio della Battaglia); D-DEI BB 12150, f.55v (Die Schlacht vor Pavia Erster Thail
MN); D-DEI BB 12150, £.58v (Der ander Thail der Schlacht); PL-Kj Mus.Ms.40032 (Barbarini), p.343 (La Battaglia); PL-Kj Mus.Ms.40032
(Barbarini), p.344 [La Bataglia] Seconda parte della Battaglia [fragment]; PL-Kj Mus.Ms.40032 (Barbarini), p.368 (La Batalla); PL-Kj
Mus.Ms.40032 (Barbarini), p.371 (Gallarda della Batalla); Phalese 1582, f.39v (cittern)(Gailliarde de la Battaille); Phalése 1582, f.72r ii
(cittern)(Almande guerre guerre); Phalése 1582, f.82r (cittern)(Branle de Bataille); Phaléese 1582, f.97v (cittern)(La Gailliarde de la Battaille);
PL-Kj Mus.Ms.40583, f.10v (Die grosse schlacht); PL-Kj Mus.Ms.40583, f.12r (Sequitur altera pars); Phalése 1583, f.10r (cittern)(Gailliarde de
la Battaille); Phalese 1583, f.9v (cittern)(untitled); IRL-Dtc 410/I (Dallis), p.60 (Paven); IRL-Dtc 410/ (Dallis), p.68 (Pavane de la Bataille); IRL-
Dtc 410/I (Dallis), p.97 (B Pavan bataille); IRL-Dtc 410/ (Dallis), p.128 (BITT26 ad secundam); IRL-Dtc 410/ (Dallis), p.152 (Ga.Batall); IRL-
Dtc 410/ (Dallis), p.238 (Bataille. de la Bataille supius); IRL-Dtc 410/l (Dallis), p.239 (La bataille bassus batail Bas.); IRL-Dtc 410/ (Dallis),
p.240 (pass.de bataille); Abondante 1587, no.29 (Pass'e Mezo de la Bataglia Prima Parte De Giulio dal Pestrino); Abondante 1587, no.30
(Seconda parte); Abondante 1587, no.31 (La sua ripresa); GB-Cu Dd.2.11 (Holmes 1), f.29v [Battle Galliard]; I-Fn Magl.XIX.31, £.3v (La
Bataglia Baletto); GB-Eu Dc.5.125 (Thisstllethwaite), f.58v (untitled); B-Br Il 275 (Cavalcanti), f.91v (Bataglia Da Ballare); B-Br Il 275
(Cavalcanti), f.98v (Batalglia baletti); Waissel 1591, sig.L4v (7.Padoana); CH-Bu Ms.F.IX.70 (Wurstisen), p.106 (Bellum germanicum); Waissel
1591, sig.M3v (Pavana Sur la battaglia); Waissel 1591, sig.M3v (Gailliarda Sur la battaglia); D-KNh Ms.R242 (Elysabeth Romer), f.30v (La
Bataglia di Pavia); US-Ws V.b.280 (Folger), f.19v (The Battle); CDN-Mc w.s., .98v (Bataglia da sonar con doi liuti); I-Fn Magl.XIX.30, £.37v
(Battaglia); NL-Lu 1666 (Thysius), f.34r (Gaillarde la Battalie); NL-Lu 1666 (Thysius), f.36v (Gallarde Battalle); NL-Lu 1666 (Thysius), f.36v
(Gallarde Battalie Basso); NL-Lu 1666 (Thysius), f.38r (s); NL-Lu 1666 (Thysius), f.144r (Pavane de la Bataille); NL-Lu 1666 (Thysius), f.144v
(untitled); NL-Lu 1666 (Thysius), f.144v (untitled); NL-Lu 1666 (Thysius), f.471v [La Bataglia][Branle] Brande Battaille Sup|eriu[s]; NL-Lu 1666
(Thysius), £.472r [La Bataglia][Branle Bataille]; NL-Lu 1666 (Thysius), f.472v (Bassus)NL-Lu 1666 (Thysius), f.472v (Tenor); NL-Lu 1666
(Thysius), f.472v (Contratenor); F-VE Ms.698, no.89 (La bataille); F-VE Ms.698, no.94 (La bataille); D-LEm Ms.11.6.23 (Joannes Fridericus
Lautenbuch), p.48 (Praeludium); D-W Guelf 18.8 (Hainhofer) VI, f.9r (Battaglia in contra alto Pomponii); Besard 1603, f.167v (Battaille de
Pavie); D-W Guelf 18.8 (Hainhofer) VII, f.7r (La Battaglia Alf.de ferrabosco); D-W Guelf 18.8 (Hainhofer) V, f.23r (Nona parte); Negri 1604,
p.261 (Battaglia); DK-Kk Thott 841, 4° (Fabricius), f.101v (La battaglia); I-PESc Rari Ms.b.10, f.27v (Battaglia); A-Lla Hs.475 (Michael Eijsertt),
f.65r (La bataglia Horatio Veggi)

5.La bataglia secunoa pars

PL-WRk Ms.352, f.13v
Composer/Arranger: Janequin, Clement

italian tablature; French Renaissance Chanson

Concordances: see above

&.Pavana Chiamata La desperata

PL-WRk Ms.352, f.18r
Composer/Arranger: unknown

italian tablature

Concordances: petrucci 1507 (Spinacino I1), £.38v (Fortuna desperata); Casteliono 1536, f.47r (Pavana ditta la desperata p.p.b.);
Casteliono 1536, f.49r (Saltarello de la ditta); PL-WRk Ms.352, f.18r (Pavana Chiamata La desperata); PL-WRk Ms.352, f.19v (Alio modo); PL-
WRk Ms.352, £.20r (Saltarello); Abondante 1546, no.31 (La Disperata); Gerle 1552, sig.U1r (Der 35. Pavana chiamata La desperata); Gerle
1552, sig.U3r (Der 36. Saltarello); F-Pn Rés.429, f.132v (untitled); D-MUwI 439 (Schenckinck), f.54r (Paduana desperata); A-Wn
Mus.Hs.18821 (Oktavian Fugger), f.9v (sua galliarda); Scotto 1563, p.32 (Pavana detta la Despetata); Phalese 1563, f.61v (Pavana
desperata); Phalése 1563, f.62r (Galliarde); PL-Kj Mus.ant.pract.W.510, f.35r (Galiarde); Pacoloni 1564 I, £.22v (Passemezo della Desperata);
Pacoloni 1564 I, f.24r (Padoana Desperata); Pacoloni 1564 I, f.24v (Saltarello della Desperata); Pacoloni 1564 II, f.19v (Passomezo della
Desperata); Pacoloni 1564 ll, f.19v (Padoana Desperata); Pacoloni 1564 11, f.20r (Saltarello della Desperata); Pacoloni 1564 Ill, f.10r
(Passomezo della Desperata); Pacoloni 1564 Ill, f.10v (Padoana Desperata); Pacoloni 1564 IlI, f.11r (Saltarello della Desperata); I-CFVd



w.s.(Castelfranco), f.9v (Pavana detta la Desperata); I-CFVd w.s.(Castelfranco), f.10v (Saltarelo dela Disperata conposto per Giovani
Pacalono); Becchi 1568, p.46 (Pavana); Becchi 1568, p.48 (La sua Gagliarda)

F.[Pavana Chiamata La desperatal Alio modo

PL-WRk Ms.352, f.19v
Composer/Arranger: unknown

italian tablature

Concordances: see above

g.[Pavana Chiamata La olespemta] Saltarello

PL-WRk Ms.352, f.20r
Composer/Arranger: unknown

italian tablature

Concordances: see above

9.Ach Lieb mitt latdt

PL-WRk Ms.352, f.21v
Composer/Arranger: Hofhaimer, Paul

italian tablature

Concordances: neusidler I 1536, sig.F4r (Ach lieb mit leid); Neusidler | 1536, sig.K4v (Ach lieb mit leid); Neusidler Il 1536, sig.Cc4r
(Ach lieb mit leid); PL-WRk Ms.352, f.21v (Ach lieb mitt laidt); Neusidler | 1544, sig.E4r (Ach lieb mit leid wie hast den bscheyd); Neusidler
1547, sig.E1v (Ach lieb mit leid wie hast den Bescheid); S-Sk Ms.S 226, f.17r (Ach lieb mit leidt); S-Sk Ms.S 226, f.47r (Ach lieb mit leidt);
Ochsenkhun 1558, f.71r (Ach lieb mit leyd wie hast dein bscheyd)

10.Nach willew detn

PL-WRk Ms.352, f.22r
Composer/Arranger: Hofhaimer, Paul

italian tablature

Concordances: Judenkiinig 1515-1519, sig.C3r (Nach willen dein); A-Wn Mus.Hs.9704 (Thurner), f.23v [fragment] (Nach willen
deinnen/primi:); Judenkiinig 1523, sig.D4r (Nach willen dein); A-Wn Mus.Hs.18688 (Craus), f.11v [Nach willen dein]; A-Wn Mus.Hs.18688
(Craus), f.35r (Nach Willen dein); Gerle 1532, sig.K4v (Nach willen dein); Neusidler | 1536, sig.E4v (Nach willen dein); Neusidler | 1536,
sig.L3r (Nach willen dein); Neusidler Il 1536, sig.Gg1r (Nach willen dein); PL-WRk Ms.352, f.22r (Nach willen dein); Neusidler 1540, sig.E1v
(Nach willen dein); Neusidler Il 1544, sig.D4v (Nach vilen deim); Neusidler | 1544, sig.E3v (Nach willen dein nich dir allein); Gerle 1546,
sig.M4v (Nach willen dein); Neusidler 1547, sig.D3v (Nach willen dein mich dir allein.20); Neusidler 15489, sig.F4v (Nach willen dein); D-B
Mus.Ms.40588, p.24 (Nach willen dein); S-Sk Ms.S 226, f.12v (Nach willen dein); S-Sk Ms.S 226, f.54r (Nach willen dein); Heckel Il 1556, p.34
(Nach willen dein); Heckel | 1556, p.37 (Nach willen dein); Heckel | 1562, p.37 (Nach willen dein); Heckel Il 1562, p.34 (Nach willen dein); CH-
SAM Ms.FP/M 1, f.3v (Nach willen din); S-Skma Sackska samlingen, f.14v (Nach Willenn Deinn); S-Skma Sackska samlingen, f.15v (Secunda
pars)

11 . Tantzmass Teutsch

PL-WRk Ms.352, f.23r
Composer/Arranger: unknown

italian tablature

Concordances: p-mbs Mus.Ms.1512, f.10r (Der ander Dantz); D-Mbs Mus.Ms.1512, f.10v (Der auff und auff); D-Mbs Mus.Ms.1512,
f.23v (Der ander Hofftantz); D-Mbs Mus.Ms.1512, f.24r (Der hupf auff); D-Mbs Mus.Ms.1512, f.55v (Der ander statt pfeiffer Dantz); D-Mbs



Mus.Ms.1512, f.56v (Der hupff auff); PL-WRk Ms.352, f.23r (Tantzmass Teutsch); PL-WRk Ms.352, f.23v (Hupff auff); PL-WRk Ms.352, f.50v
(27); PL-WRk Ms.352, f.51r (Hupff auff Greibl)

12 [Tantzmass Teutsch] Hupff auff

PL-WRk Ms.352, f.23v
Composer/Arranger: unknown

italian tablature

Concordances: see above

13, T_Namque swper terva mwm] Nowgue super terram

PL-WRk Ms.352, f.24r
Composer/Arranger: unknown

italian tablature

Concordances: pL-wrk Ms.352, f.24r (Nonque super terram); D-Mbs Mus.Ms.272, f.85v (Namque Super terram)

14.[Jean, petit Jean] Haw sieht Jan Canzon francese bel

PL-WRk Ms.352, f.26v
Composer/Arranger: Lheritier, Jean

italian tablature; lan petit lan

Concordances: pL-wrk Ms.352, f.26v (Hau sieht Jan Canzon francese bel); D-Mbs Mus.Ms.272, f.70v (Jehian petit Jehian); GB-Cu
Dd.2.11 (Holmes 1), f.74r (John petie John)

15.[1L est jour] IL est glowr Canzone Francese

PL-WRk Ms.352, £.28r
Composer/Arranger: de Sermisy, Claudin

italian tablature, title torn off; French Renaissance Chanson

Concordances: pL-wrk Ms.352, f.28r (Il est giour Canzone Francese); D-Mbs Mus.Ms.272, f.49v (lllest Jur); D-Mbs Mus.Ms.272, f.69v

(Il est Jour); D-Mbs Mus.Ms.266, f.43v (Il est jour); D-Mbs Mus.Ms.266, f.82r [Il est jour]; D-Mbs Mus.Ms.266, f.127r (lllet jour di la loete);
Pacoloni 1564 1, £.25v (Passemezo Il e lur); Pacoloni 1564 II, f.21r (Passemezo Il est Jour); Pacoloni 1564 Ill, f.11v (Passemezo Il est lur); D-SI
G.1.4 lll (Donaueschingen), f.11v (Il est jour); CH-Bu Ms.F.IX.70 (Wurstisen), p.65 (Il est jour Il); NL-Lu 1666 (Thysius), f.385r (Il est Jour)

16.Pevche el viso d'Amore. Canzown Talearts

PL-WRk Ms.352, f.29r
Composer/Arranger: unknown

italian tablature

17.In te Domine speravi

PL-WRk Ms.352, £.30r
Composer/Arranger: des Prez, Josquin

italian tablature; arrangement Marco dall'Aquila; The Collected Music of Marco dall'Aquila, no.38;
Franco-Flemish School 3; Aquila 55

Concordances: petrucci 1509 (Bossinensis 1), f.38v (In te domine speravi); PL-WRk Ms.352, f.30r (In te Domine speravi); Neusidler |
1544, sig.F3v (In te domine speravi); Valderrabano 1547, f.28r (In te Domine speravi); Neusidler 1547, sig.F4r (In te Domine speravi); RUS-KA



Stadtbibliothek Ms. Gen.2.150 (Donhna-Lauk Stammbuch), no.9 (In te Domine speravi); D-Mbs Mus.Ms.266, f.88v (In te domine speravy); D-
Mbs Mus.Ms.266, f.89v (In te domine speravy Il. Quoniam fortudo mea); Phalése 1553, sig.C4v (In te Domine speravi); F-Pn Rés.429, f.14v (In
te Domine speravij prima pars); F-Pn Rés.429, f.18v (Et propter Nomen tuum secunda pars); D-MUwl! 439 (Schenckinck), £.109v (In te domine
speravi); Phalése 1571, £.92v (In te Domine speravi); Phalése 1571, f£.93v (Secunda pars); Neusidler 1574, sig.C1r (In te Domine Speravi
quing.Vocum Prima Pars. lohan Lupus); Neusidler 1574, sig.C2v (Et propter nomen tuum Secunda pars); Kargel 1586, sig.B2r (In te Domine
speravi, sex vocum: prima pars Orlando Lassus); Kargel 1586, sig.B3v (Quoniam fortitudo, Secunda Pars); Kargel 1586, sig.C1v (In te Domine
speravi. 6 vocum: prima pars Orlando Lassus); Kargel 1586, sig.C3r (Quoniam fortitudo, Secunda Pars); Adriaenssen 1592, f.43v (In te
Domine speravi); Adriaenssen 1592, f.47r (In te Domine speravi Quoniam fortitudo (seconda pars)); Adriaenssen 1592, f.41r (In te Domine
speravi); Adriaenssen 1592, f.43r (Quoniam fortitudo (seconda pars)); NL-Lu 1666 (Thysius), f.216r (31: 1,2,3); Terzi 1599, f.26 (In te Domine
speravi, a 6 voci, di Claudio da Correggio); Ravenscroft Il 1609, no.34 (In te Domine speravi); GB-Lbl Add.Ms.29247 (Paston), f.65v (In te
domine speravi Orlando); GB-Lbl Add.Ms.29247 (Paston), f.66v (Secunda pars)

Publications in one of the Lute Societies
LN 96/p.34; LSAQ 2007 no.3/p.32

12.\Was wiert es doch des Wuwnders noch

PL-WRk Ms.352, f.31r
Composer/Arranger: Senfl, Ludwig

italian tablature

Concordances: Gerle 1532, sig.L4v (Was wirdt es doch des wundertz noch); D-Mbs Mus.Ms.1512, f.4v (Was wird es doch); D-Mbs
Mus.Ms.1512, f.21v (Was wird es doch des Wunders noch); Neusidler | 1536, sig.02v (Was wurt es doch des wunders noch); Neusidler 11
1536, sig.Dd4r (Was wirt es doch des wunders noch); PL-WRk Ms.352, f.31r (Was wiert es doch des Wunders noch); D-Mbs Mus.Ms.266,
f43r (Was wirt es doch des wonders noch); Wecker Il 1552, sig.F4v (Was wirt esz doch); S-Sk Ms.S 226, f.68v (Was wurt es doch); Heckel Il
1556, p.37 (Was wurt es doch); Heckel | 1556, p.42 (Was wurt es doch des wunders noch); Heckel | 1562, p.42 (Was wiirt es doch des
wunders noch); Heckel Il 1562, p.37 (Was wiirt es doch); Waissel 1573, sig.B3v (Was wird es doch); Neusidler 1574, sig.12v (Was wirt es doch
des wunders noch. quatuor vocum. Ludwig Senfel); NL-At 208.A.27, f.19v (Was Wiird Es Doch des Wunders)

19.[Pavan] La Piva del Ant.Rota

PL-WRk Ms.352, f.32r
Composer/Arranger: Rotta, Antonio

italian tablature

Concordances: F-pn Rés.Vmd Ms.27 (Thibault), f.14r (Piva); A-Wn Mus.Hs.18688 (Craus), f.21r (piva); PL-WRk Ms.352, f.32r (La Piva
del Ant.Rota)

Publications in one of the Lute Societies:
LSAQ 2009 no.3/p.34

20.Pavana del R.

PL-WRk Ms.352, f.33r
Composer/Arranger: Rotta, Antonio

italian tablature

Publications in one of the Lute Societies:
LSAQ 2009 no.3/p.35

21.[Passemezzo antico] PASSA € MeZZo

PL-WRk Ms.352, f.34r
Composer/Arranger: unknown

italian tablature



22.[Pavan] Paduana

PL-WRk Ms.352, f.35r
Composer/Arranger: unknown

italian tablature

Publications in one of the Lute Societies
LN 70/4

2z=.[Pavan] Padoana belissima

PL-WRk Ms.352, f.35v
Composer/Arranger: unknown

italian tablature

24.Es lst umb sunst

PL-WRk Ms.352, f.36r
Composer/Arranger: unknown

italian tablature

25.Recerchare di francesco milanese

PL-WRk Ms.352, f.36v
Composer/Arranger: da Milano, Francesco

italian tablature; Marco dall'Aquila; Ness 11

Concordances: da Milano 15472, f.10v (Recercar); da Milano 1536 (Sulzbach I1), f.27r (Recercata di Francesco Milanese); da Milano
1536 (Marcolini), f.9v (Recercar); PL-WRk Ms.352, f.36v (Recerchare di francesco milanese); RUS-KA Stadtbibliothek Ms. Gen.2.150 (Donhna-
Lauk Stammbuch), no.45 (Ricercar); D-Mbs Mus.Ms.266, f.27v (Recercar MID.LA); F-Pn Rés.429, f.52r (Recercata di francesco milanese)

Re.Saltarello

PL-WRk Ms.352, f.37r
Composer/Arranger: unknown

italian tablature

27 . [Pavan] Padoana belissima

PL-WRk Ms.352, f.37r
Composer/Arranger: unknown

italian tablature

2&.IMadonna Katharinal 1.Hastu mich genommen

PL-WRk Ms.352, f.37v
Composer/Arranger: Kugelmann, Paul

german tablature

Concordances: Judenkiinig 1515-1519, sig.C1r (Madonna katerina. Oder hast du mich genummen); Judenkiinig 1515-1519, sig.C4v
(Hast du mich genumen); A-Wn Mus.Hs.9704 (Thurner), f.3r (untitled); A-Wn Mus.Hs.9704 (Thurner), f.5v (Maduna Katherina); A-Wn
Mus.Hs.9704 (Thurner), f.22r (hast du mich genommen); D-Mu 40Cod.Ms.718, f.152r (Maduna Katarina); A-Wn Mus.Hs.18688 (Craus), f.23r
(Matunna Katarina); D-ROu Ms.Med 3, f.130v (PDF p.268)(Madunna Katharina); PL-WRk Ms.352, f.37v (1.Hastu mich genommen); PL-WRk



Ms.352, £.39r (5.Madona Katharina); Neusidler 1540, sig.A4r (Hastu mich genummen so miistu mich); A-Wn Mus.Hs.18827, f.9r (Madonna
tenerina); A-Wn Mus.Hs.18827, f.39v (Madonna tenerina); Neusidler 1540, sig.H3v (Madunna Katherina); Neusidler | 1544, sig.A3r (Hastu
mich genumen); D-MG Ms.StA MR 115.1 Nr.631, f.3r (und hastu mich genhom); D-MG Ms.StA MR 115.1 Nr.631, f.4r (hastu mich gnomen);
Neusidler 1547, sig.A3r (Hastu mich genumen); Neusidler 1547, sig.D2r (Madunna Katherina); Barberiis IX 1549, sig.E3v (Saltarello del
Formigoto Madonna Tenerina); Neusidler 1549, sig.D3v (Maduna Katherina); D-B Mus.Ms.40588, p.2 (Hastu mich genommen); D-Usch
Sign.Misc.131b, f.1r (Ha tu mich genommen mitt 2 stimmen)

29.Iwo soll teh mich hinkehren] 2.Wo sol teh mich hin kRheren

PL-WRk Ms.352, f.37v
Composer/Arranger: Vogelhuber, Georg

german tablature

Concordances: Judenkiinig 1515-1519, sig.C4v (Wo sol ich mich hinkeren); Judenkiinig 1523, sig.B2v (Wo soll ich mich hin keren ich
armes); Gerle 1532, sig.L2r (Wo sol ich mich hin keren ich armes briiderlein); PL-WRk Ms.352, f£.37v (2.Wo sol ich mich hin kheren); PL-WRk
Ms.352, f.38v [Wo soll ich mich hinkehren][Nachlauf]; US-NHub Osborn Music MS 31, f.5v (Wo soll ich mich hin kheren Ich armes Bruedlein);
D-B Mus.Ms.40588, p.12 (Wo sol ich mich hin keren); PL-Kj Mus.ant.pract.W.510, f.12v (Wo soll ich mich hin kehren); CH-SAM Ms.FP/M 1,
£.8r (Wo sol ich mich hin kehren); H-Ba K53/Il (Istvdnffy), £.82v (Wo soll ich mich hinkehren); NL-At 208.A.27, f.18r (Wo Soll Ich Mich
hinkeren); D-SI G.1.4 Ill (Donaueschingen), f.4r (Wo soll ich mich hin keheren? Ivo di Vento 3 Voc); D-DI Ms.M.297, p.85 (Wo soll ich hin); A-KR
Ms.L81, f.47v (untitled)

30.[qassenhawer] 3.Elegiacum

PL-WRk Ms.352, f.38r
Composer/Arranger: unknown

german tablature

Concordances: PL-Kj Mus.Ms.40154, f.13r [PDF p.15] (Gassenhawer); PL-Kj Mus.Ms.40154, f.18r [PDF p.21] (Gassenhauer uff die
vorgschen Tantz Mas); A-Wn Mus.Hs.18688 (Craus), f.18v (Corea); A-Wn Mus.Hs.18688 (Craus), f.18v (Auff und nider); A-Wn Mus.Hs.18688
(Craus), f.27v (Hauergassn); D-Mbs Mus.Ms.1512, f.41r (Ain guter gassenhauwer drauff); D-Mbs Mus.Ms.1512, f.42r (Ain guter
gassenhauwer drauff); D-Mbs Mus.Ms.1512, f.43r (Der gassenhauwer drauff); D-Mbs Mus.Ms.1512, f.44r (Der gassenhauwer auf den Rundt
Dantz); Neusidler | 1536, sig.X1r (Gassenhawer); Neusidler | 1536, sig.X1r (Gassenhauer); PL-WRk Ms.352, f.38r (3.Elegiacum); PL-WRk
Ms.352, £.47r (22.Gassenhauer); D-Mbs Mus.Ms.267, f.1r (Gassenhauer von Hans von Mentz); Neusidler Il 1544, sig.S1v (Ein guter gassen
hauer auff die Welisch art); Neusidler 1547, sig.E2v (Ein guter welscher gassenhawer - Den hupff auff muss man gar behend schlagen);
Neusidler 1547, sig.E4r (Ein guter gassenhawer fiir die jungen.24); Neusidler 1547, sig.E4v (Der hupff auff); Neusidler 1549, sig.AA4v (Ein
guter Welscher Gassen hawer); Neusidler 1549, sig.BB1v (Hupff auff); RUS-KA Stadtbibliothek Ms. Gen.2.150 (Donhna-Lauk Stammbuch),
no.16 (Gassenhauer); US-NHub Osborn Music MS 31, f.11r (Gassenhawer); US-NHub Osborn Music MS 31, f.12v (Gassenhawer); US-NHub
Osborn Music MS 31, f.22v (Gassenhauer); D-B Mus.Ms.40588, p.1 (Gassenhouwer); S-Sk Ms.S 226, f.97r (Gassenhauer); D-Usch
Sign.Misc.131b, f.3r (Gassenhawer); D-Usch Sign.Misc.131b, f.3r (Nachlauff); Heckel Il 1556, p.84 (Ein schéner kunstreicher Gassenhawer mit
fugen); Heckel Il 1556, p.87 (Ander Teill); Heckel Il 1556, p.93 (Proportz der drit Teil); Heckel Il 1556, p.98 (Gassenhawer auff den Dantz);
Heckel | 1556, p.109 (Ein kunstreicher Gassen hauwer); Heckel | 1556, p.111 (Ander Teill); Heckel | 1556, p.116 (Proportz der Tritt teill);
Heckel | 1556, p.119 (Gassen hauwer uff den Dantz); F-Pn Rés.429, f.2r (Hans von Mentz Gassenhauer); Heckel | 1562, p.109 (Ein
kunstreicher Gassenhawer); Heckel | 1562, p.111 (Ander theil); Heckel | 1562, p.116 (Proportz der dritt theyl); Heckel | 1562, p.119
(Gassenhawer uff den Tantz); Heckel Il 1562, p.84 (Ein schéner kunstreicher Gassenhawer mit fugen); Heckel Il 1562, p.87 (Ander Theyl);
Heckel Il 1562, p.93 (Proportz der dridt theyl); Heckel Il 1562, p.98 (Gassenhawer auff den Dantz); PL-Kj Mus.ant.pract.W.510, f.22r
(Gassenhawer); PL-Kj Mus.ant.pract.W.510, f.22v (uff den gassenhawer); PL-Kj Mus.ant.pract.W.510, f.20r (Ein gassenhawer); PL-Kj
Mus.ant.pract.W.510, f.20v (Gassenhawer); CH-Bu Ms.F.X.11, f.7r (Gassenhauwer/Es tagett von dem Walde); CH-Bu Ms.F.X.11, f.7v
(Gassenhauer); CH-Bu Ms.F.X.11, f.15r (Gassenhauer Basso); CH-Bu Ms.F.X.11, f.15r (Proportio); CH-Bu Ms.F.X.11, f.20v (Gassenhauer); CH-
Bu Ms.F.X.11, f.21r (Saltarello sua); CH-Bu Ms.F.X.11, £.21v (Gassenhauer Basso); NL-At 208.A.27, f.36v (Saltarello); LT-Vs Ms.285-MF-LXXIX
(Kénigsberg), f.3r (Gassen Hawer B); DK-Kk Thott 841, 4° (Fabricius), f.140v (Gassenhauwer); DK-Kk Thott 841, 4° (Fabricius), f.140v
(Proportio); GB-Lbl Ms.Sloane 1021, f.5v ii (Pazamezo aliud Der Gassenhawer)

31.IWo soll ich mich hinkehren] [INachlauf]

PL-WRk Ms.352, f.38v
Composer/Arranger: unknown

german tablature

Concordances: Judenkiinig 1515-1519, sig.C4v (Wo sol ich mich hinkeren); Judenkiinig 1523, sig.B2v (Wo soll ich mich hin keren ich
armes); Gerle 1532, sig.L2r (Wo sol ich mich hin keren ich armes briiderlein); PL-WRk Ms.352, f£.37v (2.Wo sol ich mich hin kheren); PL-WRk
Ms.352, f.38v [Wo soll ich mich hinkehren][Nachlauf]; US-NHub Osborn Music MS 31, f.5v (Wo soll ich mich hin kheren Ich armes Bruedlein);
D-B Mus.Ms.40588, p.12 (Wo sol ich mich hin keren); PL-Kj Mus.ant.pract.W.510, f.12v (Wo soll ich mich hin kehren); CH-SAM Ms.FP/M 1,
£.8r (Wo sol ich mich hin kehren); H-Ba K53/Il (Istvdnffy), £.82v (Wo soll ich mich hinkehren); NL-At 208.A.27, f.18r (Wo Soll ich Mich



hinkeren); D-SI G.1.4 Ill (Donaueschingen), f.4r (Wo soll ich mich hin keheren? Ivo di Vento 3 Voc); D-DI Ms.M.297, p.85 (Wo soll ich hin); A-KR
Ms.L81, f.47v (untitled)

22.[Passemezzo modernol 4.Eln welsch tantzl

PL-WRk Ms.352, f.38v
Composer/Arranger: unknown

german tablature

33.[Ein welsch tantzLl] [Hupff awffl

PL-WRk Ms.352, f.38v
Composer/Arranger: unknown

german tablature

24 . [Madonna Katharinal 5.Madona Katharina

PL-WRk Ms.352, £.39r
Composer/Arranger: Kugelmann, Paul

german tablature

Concordances: Judenkiinig 1515-1519, sig.C1r (Madonna katerina. Oder hast du mich genummen); Judenkiinig 1515-1519, sig.C4v
(Hast du mich genumen); A-Wn Mus.Hs.9704 (Thurner), f.3r (untitled); A-Wn Mus.Hs.9704 (Thurner), f.5v (Maduna Katherina); A-Wn
Mus.Hs.9704 (Thurner), f.22r (hast du mich genommen); D-Mu 40Cod.Ms.718, f.152r (Maduna Katarina); A-Wn Mus.Hs.18688 (Craus), f.23r
(Matunna Katarina); D-ROu Ms.Med 3, f.130v (PDF p.268)(Madunna Katharina); PL-WRk Ms.352, f.37v (1.Hastu mich genommen); PL-WRk
Ms.352, £.39r (5.Madona Katharina); Neusidler 1540, sig.A4r (Hastu mich genummen so miistu mich); A-Wn Mus.Hs.18827, f.9r (Madonna
tenerina); A-Wn Mus.Hs.18827, f.39v (Madonna tenerina); Neusidler 1540, sig.H3v (Madunna Katherina); Neusidler | 1544, sig.A3r (Hastu
mich genumen); D-MG Ms.StA MR 115.1 Nr.631, f.3r (und hastu mich genhom); D-MG Ms.StA MR 115.1 Nr.631, f.4r (hastu mich gnomen);
Neusidler 1547, sig.A3r (Hastu mich genumen); Neusidler 1547, sig.D2r (Madunna Katherina); Barberiis IX 1549, sig.E3v (Saltarello del
Formigoto Madonna Tenerina); Neusidler 1549, sig.D3v (Maduna Katherina); D-B Mus.Ms.40588, p.2 (Hastu mich genommen); D-Usch
Sign.Misc.131b, f.1r (Ha tu mich genommen mitt 2 stimmen)

35.6.Pracambulum

PL-WRk Ms.352, f.39v
Composer/Arranger: unknown

german tablature
Concordances: A-wn Mus.Hs.18688 (Craus), f.25r (priambulum); PL-WRk Ms.352, f.39v (6.Praeambulum)

Publications in one of the Lute Societies
LN 26/p.15; LZ 145/5

26.[hoftantz] # Hoffrtantz
PL-WRk Ms.352, f.39v
Composer/Arranger: unknown

german tablature

Concordances: Judenkiinig 1515-1519, sig.C1v (Der hoffdantz); Judenkiinig 1515-1519, sig.C2r (Der hoffdantz); PL-Kj Mus.Ms.40154,
f.7v [PDF p.10] (Hupf auff); PL-Kj Mus.Ms.40154, f.18r [PDF p.21] (Gassenhauer uff die vorgschen Tantz Mas); PL-Kj Mus.Ms.40154, f.24r
[PDF p.27] (Tantz mass der schwarts pnab oder der pfaff); Judenkiinig 1523, sig.E1r (Der hoff dantz); Judenkiinig 1523, sig.E1v
[hoftantz][Nach Tantz]; D-KA Don.Mus.Autogr.1, f.2r (Der Schwarzknab danz...); D-KA Don.Mus.Autogr.1, f.4r (Der Schwarzknab); D-KA
Don.Mus.Autogr.1, f.5r (Der Schwarzknab danz...); A-Wn Mus.Hs.41950 (Blindhamer), f.12r (hoffdancz - Nach dancz); A-Wn Mus.Hs.18688
(Craus), f.15v (Corea Tantzmass); A-Wn Mus.Hs.18688 (Craus), f.16v (Auff und auff); D-ROu Ms.Med 3, f.148r (PDF p.303)(Der schwartz knab
tantz); D-ROu Ms.Med 3, f.149r (PDF p.305)(Hopffer Der schwartz knab tantz); D-Mbs Mus.Ms.1512, f.5v (Ein gutter Dantz); D-Mbs
Mus.Ms.1512, f.6v (Der auff und auff); D-Mbs Mus.Ms.1512, f.44v (untitled); D-Mbs Mus.Ms.1512, f.45r (Der Hupf Auff); D-Mbs



Mus.Ms.1512, f.53v (Der erst statt pfeiffer Dantz); D-Mbs Mus.Ms.1512, f.54v (Der hupff auff); PL-WRk Ms.352, f.39v (7.Hofftantz); PL-WRk
Ms.352, £.39v (Hupff auff); D-B Mus.Ms.40588, p.56 (Schwartz Knab); D-B Mus.Ms.40588, p.58 (Schwartz Knab coloriert); D-B
Mus.Ms.40588, p.60 (Schwartz Knab); D-B Mus.Ms.40588, p.63 (Schwartz Knab); D-B Mus.Ms.40588, p.65 (Nachlodifflin); D-B
Mus.Ms.40588, p.70 (Ein hofftantz); D-B Mus.Ms.40588, p.72 (Hoppentantz); Wecker Il 1552, sig.G2r [Schwartzknab] Der schwatzknab
dantz [sic]; D-Usch Sign.Misc.131b, f.4v (Ain gutter Danntz der shwartz knab genannt); D-Usch Sign.Misc.131b, f.5v (Nachlauff); Heckel Il
1556, p.153 (Der schwartz knaab); Heckel Il 1556, p.155 (Proportz auff denn schwartzen knaben); Heckel Il 1562, p.153 (Der schwartz knab);
Heckel Il 1562, p.155 (Proportz auff denn schwartzen knaben); CH-SAM Ms.FP/M 1, f.7r (Schwarz knab); CH-SAM Ms.FP/M 1, f.15v (Schwartz
riiter); CH-SAM Ms.FP/M 1, f.16r (Propors); CH-SAM Ms.FP/M 1, f.25v (Zwartz knab tantz mass Tenor); CH-SAM Ms.FP/M 1, f.26r (Zwartz
knab Discant); CH-Bu Ms.F.IX.23, f.13v (Hof tantz); CH-Bu Ms.F.IX.23, f.14v (Nach dantz); CH-Bu Ms.F.IX.70 (Wurstisen), p.250 (Schwartzknab
der Hoffdantz XXXVIll); CH-Bu Ms.F.IX.70 (Wurstisen), p.250 (Nachdantz)

Publications in one of the Lute Societies
LZ 146/H85

27 . [hoftantz] Hupff awff
PL-WRk Ms.352, f.39v
Composer/Arranger: unknown

german tablature; Hoftantz
Concordances: see above

Publications in one of the Lute Societies
LZ 146/H85

2. [Pavan] [Romanescal .tanz

PL-WRk Ms.352, f.41r
Composer/Arranger: unknown

german tablature

Publications in one of the Lute Societies
LN 72/30a

29.Paduaner

PL-WRk Ms.352, f.41r
Composer/Arranger: unknown

german tablature

Publications in one of the Lute Societies
LN 72/30a

4o0.[Pavana alla venetianal 9

PL-WRk Ms.352, f.41v
Composer/Arranger: unknown

german tablature

Concordances: petrucci 1508 (Dalza), f.9r (Pavana alla venetiana); Petrucci 1508 (Dalza), f.9v (Saltarello); Petrucci 1508 (Dalza), f.10v
(Piva); Petrucci 1508 (Dalza), f.11v (Pavana alla venetiana); Petrucci 1508 (Dalza), f.12v (Saltarello); Petrucci 1508 (Dalza), f.13v (Piva);
Petrucci 1508 (Dalza), f.14r (Pavana alla venetiana); Petrucci 1508 (Dalza), f.14v (Saltarello); Petrucci 1508 (Dalza), f.15v (Piva); Petrucci
1508 (Dalza), f.16v (Pavana alla venetiana); Petrucci 1508 (Dalza), f.17r (Saltarello); Petrucci 1508 (Dalza), f.17r (Piva),; Petrucci 1508 (Dalza),
f.18r (Pavana alla venetiana); Petrucci 1508 (Dalza), f.19r (Saltarello); Petrucci 1508 (Dalza), f.20r (Piva); PL-Kj Mus.Ms.40154, f.33v [PDF
p.38] (Welsch tantzmas Niederlendisch tantzmas); Judenkiinig 1523, sig.B3r (Pavan alla Veneciana); A-Wn Mus.Hs.18688 (Craus), f.8v
(paduane); A-Wn Mus.Hs.18688 (Craus), f.25v [Pavan] paduana [regina]; A-Wn Mus.Hs.18688 (Craus), f.25v [Pavan] paduana [Saltarello];
Attaingnant 1530, f.25r (Pavane); PL-WRk Ms.352, f.41v (9); PL-WRk Ms.352, f.41v (10. Paduaner Saltarello); PL-WRk Ms.352, f.44r
(16.Padoana); PL-WRk Ms.352, f.44r (Saltarella); PL-WRk Ms.352, f.48r (24.Fulsa peiss mich nith); Neusidler Il 1544, sig.H2v (Ein gut Welisch



tentzlein); US-NHub Osborn Music MS 31, f.24v (Paduana); D-B Mus.Ms.40588, p.5 (Ein verloufflin); D-B Mus.Ms.40588, p.35 (Ein
verlaiifflin); D-B Mus.Ms.40588, p.35 (final daruff); D-MUwl 439 (Schenckinck), £.84v (Tans); D-MUw! 439 (Schenckinck), f.85r (Proportio); PL-
Kj Mus.ant.pract.W.510, f.5v (Butz beis mich nicht); PL-Kj Mus.ant.pract.W.510, f.5v (Proports); CH-Bu Ms.F.X.11, f.11r (Fuss beiss mich nit ig
wil dir ein kreizer schencken); CH-Bu Ms.F.X.11, f.12r (Fuss beiss mich nit ig wil dir ein kreizer schencken); CH-Bu Ms.F.X.11, f.12r (Proportz);
D-SI G.1.4 | (Donaueschingen), f.38v (Butz beiss mich nicht); CH-Bu Ms.F.IX.70 (Wurstisen), p.241 (Buss beiss mich nicht XV); CH-Bu Ms.F.IX.70
(Wurstisen), p.257 (Butz beijs mich nicht LV); CH-Bu Ms.F.IX.70 (Wurstisen), p.241 (Nachdantz); CH-Bu Ms.F.IX.70 (Wurstisen), p.257
(Nachdantz); Denss 1594, f.95v (Allemande); Negri 1602, p.206 (Bassa Imperiale); D-W Guelf 18.8 (Hainhofer) 1V, f.38v (Fuchs beyss mich
nicht); D-W Guelf 18.8 (Hainhofer) IV, f.38v (Nachdantz); Negri 1604, p.206 (Bassa Imperiale); DK-Kk Thott 841, 4° (Fabricius), f.77v (Von
unten auff.-Tantz); DK-Kk Thott 841, 4° (Fabricius), f.77v [Von unten auff.Tantz][Proportio]; Gardano 1611, p.25 (Bassa Imperiale); D-DI
Mus.Ms.1/V/8 (Loss), f.81v [fragment] (Allemande)

Publications in one of the Lute Societies
LN 72/35b

41 [Pavana alla venettanal 10. Paduaner Saltarello

PL-WRk Ms.352, f.41v
Composer/Arranger: unknown

german tablature
Concordances: see above

Publications in one of the Lute Societies
LN 72/35¢

42.11.[prelude or Saltarello (?)]

PL-WRk Ms.352, f.42r
Composer/Arranger: unknown

german tablature

43.[Passemezzo] 12.Passa meza

PL-WRk Ms.352, f.42v
Composer/Arranger: unknown

german tablature

44.13.Ein niderlendisch Triwm pour avoir

PL-WRk Ms.352, f.42v
Composer/Arranger: unknown

german tablature

Concordances: A-wn Mus.Hs.18688 (Craus), f.25v (Preambulum); PL-WRk Ms.352, f.42v (13.Ein niderlendisch Trium pour avoir)

45.14.Cara Cossa

PL-WRk Ms.352, f.43r
Composer/Arranger: unknown

german tablature; in G; = A-Wn Mus.Hs.18688 (Craus), f.25r; Italian Dance, apparently related to La
Folia

Concordances: A-wn Mus.Hs.18688 (Craus), f.25r (Cara Cossa); Attaingnant 1529, f.54r [La Cara Cossa]; PL-WRk Ms.352, f.43r
(14.Cara Cossa); PL-WRk Ms.352, f.63r (39.La Cara Cossa); D-Mbs Mus.Ms.1511b, f.1r (Suspiri); D-Mbs Mus.Ms.1511b, f.22v (Suspiri); D-Mbs
Mus.Ms.1511b, f.12v (La chara cosa); D-Mbs Mus.Ms.1511b, f.22r (La cara cosa B); D-Mbs Mus.Ms.270, f.3v [La Cara Cossa]; D-Mbs
Mus.Ms.270, f.3v [La Cara Cossa]; Neusidler Il 1544, sig.G3r (Ein Welisch tentzlein Clira Cassa); Abondante 1546, no.13 (Gagliarda La Chara



Cossa); Bianchini 1546, sig.C1v (La Cara Cossa); Phalése IV 1546, sig.kk3v (Caracossa Sup.); Phalese 1V 1546, sig.kk3v (Bassus); Valderrabano
1547, £.94v (Pavana Primera Segunda Tercera Quarta); Valderrabano 1547, £.95v (tres diferencias sobra la dicha pavana); Barberiis IX 1549,
sig.E1v (La cara cosa); Barberiis X 1549, sig.E1v (Madonna, qual certezza. Soprano per sonare a dui lauti); D-Mbs Mus.Ms.272, f.3v (La Cara
Cossa Distannt Sequitur); D-Mbs Mus.Ms.272, f.7v (La Cara Cossa); Phalese 1549, sig.I1v (Gaillarde); D-Mbs Mus.Ms.266, f.30r (Cara cosa
no.1); D-Mbs Mus.Ms.266, {.30r (Cara cosa no.2); D-Mbs Mus.Ms.266, f.30r (Cara cosa no.3); D-Mbs Mus.Ms.266, f.30r (Cara cosa no.4); D-
Mbs Mus.Ms.266, f.30v (Cara cosa no.5); D-Mbs Mus.Ms.266, f.30v (Cara cosa no.6); D-Mbs Mus.Ms.266, f.30v (Cara cosa no.7); D-Mbs
Mus.Ms.266, f.31r (Cara cosa no.8); D-Mbs Mus.Ms.266, f.31r (Cara cosa no.9); D-Mbs Mus.Ms.266, f.31r (Cara cosa no.10); D-Mbs
Mus.Ms.266, f.31v (Cara cosa no.11); RUS-KA Stadtbibliothek Ms. Gen.2.150 (Donhna-Lauk Stammbuch), no.28 (La caracossa); RUS-KA
Stadtbibliothek Ms. Gen.2.150 (Donhna-Lauk Stammbuch), no.29 (La caracossa); RUS-KA Stadtbibliothek Ms. Gen.2.150 (Donhna-Lauk
Stammbuch), no.30 (La caracossa); US-NHub Osborn Music MS 31, f.25v (Cara Cossa); Gerle 1552, sig.N1r (Der 7.La cara Cossa); Phalése
1552, p.96 (Caracosa); Phalése 1552, p.97 (Caracosa); Pisador 1552, f.4r (Pavana muy llana); UKR-LVu 1400/I, f.53v (Saltarello bello); D-Usch
Sign.Misc.131b, f.6r (Sequitur la Galiarda mit 4 stimm); US-Ws Ms.V.a.159 (Lodge), f.4v (Blame not my Lute); Gorzanis 1563, f.14r (Passo e
mezzo della cara cosa); Gorzanis 1563, f.15r (Padoana del detto); Gorzanis 1563, f.16r (Saltarel del detto); PL-Kj Mus.ant.pract.W.510, f.6v
(La carra cossa Bassus); PL-Kj Mus.ant.pract.W.510, f.43r (Galiarda jaymerais mieulx); Le Roy 1564, f.13v-14v (cittern)(J'aymeroys myeulx
dormir seulette - La precedente Gaillarde plus diminuée); Viaera 1564, f.19v (cittern)(Gagliarda La Chara Cossa); Pacoloni 1564 1, f.34v (La
Caracossa); Pacoloni 1564 1I, f.27v (La Caracossa); Pacoloni 1564 Ill, f.14r (La Caracossa); Le Roy 1565, f.13v (cittern)(J'ay meroye mieux
dormire seullette); Le Roy 1568, f.33v (J'ay meroye mieux dor); Vreedman 1569, f.40v (cittern)(Gagliarda La Chara Cossa); Vreedman 1569,
f41r (cittern)(Autrement); Phalese | 1570, f.39r (cittern)(Gagliarda La Chara Cossa - Plus diminuée); Phalése | 1570, f.40r (cittern)(Gaillarde
Caracossa Bassus); Phalése | 1570, f.40v (cittern)(Autrement); Phalese | 1570, f.49v-50r (cittern)(Gaillarde Caracossa diminuée Superius);
Phalése 1 1570, £.99r (cittern)(La Caracossa Superius); Phalése Il 1570, f.63v i & ii (guitar)(Caracossa Gaillarda - plus diminuée); Phalése |
1573, sig.kk3v (Caracossa Tenor); Phalese | 1573, sig.kk3v (Bassus); Phalése 1574, f.80v (Galliarda Caracossa); Kargel Il 1575, sig.G2r
(cittern)(Gaiarda La Caracossa); CH-Bu Ms.F.IX.23, f.6r (La cara Cossa); CH-Bu Ms.F.IX.23, f.16r (La Cara Cossa); CH-Bu Ms.F.IX.23, f.22v (La
cara Cossa); CZ-Bsa Ms.G.10, inv.Y. 1245, f.4v (Lacaracossa); CZ-Bsa Ms.G.10, inv.Y. 1245, f£.19v (cittern)(Lacaracossa); NL-At 208.A.27, f.47v
(La Cara cossa Gagliarda); NL-At 208.A.27, f.48r (La Cara cossa Gagliarda); NL-At 208.A.27, {.48r (La Cara cossa Gagliarda); NL-At 208.A.27,
f48v (La Cara cossa Gagliarda); Kargel | 1578, sig.K2r -K2v (cittern)(Gaillarda La Caracossa); Kargel | 1578, sig.K2v (cittern)(La Caracossa
Bassus); F-Pn Rothschild 1411, p.31 (cittern)(Gagliarda La Chara Cossa); US-BEm Ms.758, f.25v (scarpetta bianca); Phalése 1582, f.60r
(cittern)(Gagliarda La Chara Cossa); Phalése 1582, f.61r (cittern)(Caracossa Bassus); Phalése 1582, f.61v (cittern)(Caracossa Contratenor);
IRL-Dtc 410/ (Dallis), p.175 (Caracosa); IRL-Dtc 410/1 (Dallis), p.175 (Caracosa); D-Z Mus.115.3 (Arpinus), p.6 (Gal:); D-Z Mus.115.3
(Arpinus), p.7 [La Cara Cossa][Galliard]; I-Fn Magl.XIX.179, f.12v [La Cara Cossa]; CH-Bu Ms.F.IX.70 (Wurstisen), p.300 (Galliarda XII); CH-Bu
Ms.F.IX.70 (Wurstisen), p.300 (Alio modo XIll); CH-Bu Ms.F.IX.70 (Wurstisen), p.300 (Alio modo XIlll); CH-Bu Ms.F.IX.70 (Wurstisen), p.300
(Alio modo XV); CZ-Pu Ms.59r.469 (Strialy), f.10v [p.6; PDF p.9] (Galliarda); CZ-Pu Ms.59r.469 (Strialy), f.11r [p.7; PDF p.9][La Cara
Cossa][Galliarda]; Waissel | 1592, sig.E3v (1.Gailliarda. La cara cosa); Waissel | 1592, sig.E4r (1.Gailliarda. La cara cosa); IRL-Dm Z.3.2.13
(Marsh), no.79, p.162 [La Cara Cossa]; NL-Lu 1666 (Thysius), f.4r (Gallarda La Caracossa Bassus); NL-Lu 1666 (Thysius), f.4r (Gallarda La
Caracossa Contratenor); NL-Lu 1666 (Thysius), f.4v (s); NL-Lu 1666 (Thysius), f.4v (Gallarda La Caracossa Tenor); NL-Lu 1666 (Thysius), f.5r
(untitled); NL-Lu 1666 (Thysius), f.6r (Galliarde la gamba Caracossa Bassus); NL-Lu 1666 (Thysius), f.6r [La Cara Cossa][Galliarde la gamba
Caracossa Bassus]; PL-Kj Mus.Ms.40143 (Richard), f.17v (La cara cossa Gaillarde); US-CAh Mus.Ms.181 (Otley), f.68r (cittern)(Blame not my
lute); D-W Guelf 18.7 (Hainhofer) I, f.3r (Saltarello); D-W Guelf 18.7 (Hainhofer) I, f.49r (Vil gliickh man); DK-Kk Thott 841, 4° (Fabricius),
f.75v (Viell glucks man spricht); I-Rvat Ms.4145 (Barberini), f.9r (Cara cosa); D-Mbs Mus.Ms.1512, f.69v (Der ander Welsch dantz); PL-WRk
Ms.352, f.75v (La cara Cosa); D-Mbs Mus.Ms.267, f.54r [La Cara Cossa]; PL-Kj Mus.Ms.40143 (Richard), f.96v (Gaillarde Caracossa/Ao 1601
ulto Martij)

Publications in one of the Lute Societies
LZ 145/C86

46.[Pavan] 15.Padoana

PL-WRk Ms.352, f.43v
Composer/Arranger: unknown

german tablature

4#.Saltarello

PL-WRk Ms.352, f.43v
Composer/Arranger: unknown

german tablature

4. [Pavan] 1&6.Padoana

PL-WRk Ms.352, f.44r
Composer/Arranger: unknown

german tablature



Concordances: petrucci 1508 (Dalza), f.9r (Pavana alla venetiana),; Petrucci 1508 (Dalza), f.9v (Saltarello); Petrucci 1508 (Dalza), f.10v
(Piva); Petrucci 1508 (Dalza), f.11v (Pavana alla venetiana); Petrucci 1508 (Dalza), f.12v (Saltarello); Petrucci 1508 (Dalza), f.13v (Piva);
Petrucci 1508 (Dalza), f.14r (Pavana alla venetiana); Petrucci 1508 (Dalza), f.14v (Saltarello); Petrucci 1508 (Dalza), f.15v (Piva); Petrucci
1508 (Dalza), f.16v (Pavana alla venetiana); Petrucci 1508 (Dalza), f.17r (Saltarello); Petrucci 1508 (Dalza), f.17r (Piva),; Petrucci 1508 (Dalza),
£f.18r (Pavana alla venetiana); Petrucci 1508 (Dalza), f.19r (Saltarello); Petrucci 1508 (Dalza), f.20r (Piva); PL-Kj Mus.Ms.40154, f.33v [PDF
p.38] (Welsch tantzmas Niederlendisch tantzmas); Judenkiinig 1523, sig.B3r (Pavan alla Veneciana); A-Wn Mus.Hs.18688 (Craus), f.8v
(paduane); A-Wn Mus.Hs.18688 (Craus), f.25v [Pavan] paduana [regina]; A-Wn Mus.Hs.18688 (Craus), f.25v [Pavan] paduana [Saltarello];
Attaingnant 1530, f.25r (Pavane); PL-WRk Ms.352, f.41v (9); PL-WRk Ms.352, f.41v (10. Paduaner Saltarello); PL-WRk Ms.352, f.44r
(16.Padoana); PL-WRk Ms.352, f.44r (Saltarella); PL-WRk Ms.352, f.48r (24.Fulsa peiss mich nith); Neusidler Il 1544, sig.H2v (Ein gut Welisch
tentzlein); US-NHub Osborn Music MS 31, f.24v (Paduana); D-B Mus.Ms.40588, p.5 (Ein verloufflin); D-B Mus.Ms.40588, p.35 (Ein
verlaiifflin); D-B Mus.Ms.40588, p.35 (final daruff); D-MUwl 439 (Schenckinck), £.84v (Tans); D-MUwl 439 (Schenckinck), f.85r (Proportio); PL-
Kj Mus.ant.pract.W.510, f.5v (Butz beis mich nicht); PL-Kj Mus.ant.pract.W.510, f.5v (Proports); CH-Bu Ms.F.X.11, f.11r (Fuss beiss mich nit ig
wil dir ein kreizer schencken); CH-Bu Ms.F.X.11, f.12r (Fuss beiss mich nit ig wil dir ein kreizer schencken); CH-Bu Ms.F.X.11, f.12r (Proportz);
D-SI G.1.4 | (Donaueschingen), f.38v (Butz beiss mich nicht); CH-Bu Ms.F.IX.70 (Wurstisen), p.241 (Buss beiss mich nicht XV); CH-Bu Ms.F.IX.70
(Wurstisen), p.257 (Butz beijs mich nicht LV); CH-Bu Ms.F.IX.70 (Wurstisen), p.241 (Nachdantz); CH-Bu Ms.F.IX.70 (Wurstisen), p.257
(Nachdantz); Denss 1594, f.95v (Allemande); Negri 1602, p.206 (Bassa Imperiale); D-W Guelf 18.8 (Hainhofer) 1V, f.38v (Fuchs beyss mich
nicht); D-W Guelf 18.8 (Hainhofer) IV, f.38v (Nachdantz); Negri 1604, p.206 (Bassa Imperiale); DK-Kk Thott 841, 4° (Fabricius), f.77v (Von
unten auff.-Tantz); DK-Kk Thott 841, 4° (Fabricius), f.77v [Von unten auff.Tantz][Proportio]; Gardano 1611, p.25 (Bassa Imperiale); D-DI
Mus.Ms.1/V/8 (Loss), £.81v [fragment] (Allemande)

49. [sSaltarello] sSaltarella

PL-WRk Ms.352, f.44r
Composer/Arranger: unknown

german tablature

Concordances: see above

50.[Passemezzo] [Romanescal 1+.Passamezo

PL-WRk Ms.352, f.44v
Composer/Arranger: unknown

german tablature

Publications in one of the Lute Societies:
LSAQ 2014 no.2-3/p.32

51.[Maecenas attavis edite regibus] 12.Melodia Carminum Horati]
Mecenas Atavis

PL-WRk Ms.352, f.45r
Composer/Arranger: Senfl, Ludwig or Petrus Tritonius

cfr.Odes from Horace (Carmina); german tablature

Concordances: Judenkiinig 1515-1519, sig.B1v (Ode prima Mecoenas atavis); Judenkiinig 1515-1519, sig.B1v (Ode 2. lam satis
terris); Judenkiinig 1515-1519, sig.B1v (Ode 3. Sic te diva potens Cypri); Judenkiinig 1515-1519, sig.B1v (Ode 4. Solvitur acris hyems);
Judenkiinig 1515-1519, sig.B2r (Ode 5. Quis multa gracilis); Judenkiinig 1515-1519, sig.B2r (Ode 6. Scriberis vario); Judenkiinig 1515-1519,
sig.B2v (Ode 7. Laudabunt alii); Judenkiinig 1515-1519, sig.B2v (Ode 8. Lydia dic per omnes); Judenkiinig 1515-1519, sig.B2v (Ode 9. Vides ut
alta stet); Judenkiinig 1515-1519, sig.B2v (Ode 11. Tu ne quesieris); Judenkiinig 1515-1519, sig.B3r (Ode 18. libri secundi. Non ebur neque
aureum); Judenkiinig 1515-1519, sig.B3r (Ode 12.Li.Tertii.Miserarum est); Judenkiinig 1515-1519, sig.B3r (Ode 7. libri quarti.Diffugere nives);
Judenkiinig 1515-1519, sig.B3r (Ode prima ex libro Epodon. Ibis liburnis inter alta navium); Judenkiinig 1515-1519, sig.B3v (Ode 11. Pecti
nihil me sicut); Judenkiinig 1515-1519, sig.B3v (Ode 13. Horrida tempestas); Judenkiinig 1515-1519, sig.B3v (Ode 17. Mollis inertia);
Judenkiinig 1515-1519, sig.B4r (Ode 16. Alteria iam bellis); Judenkiinig 1515-1519, sig.B4r (Ode 17. lam iam efficaci dominus); A-Wn
Mus.Hs.9704 (Thurner), f.23r (Saphica); A-Wn Mus.Hs.9704 (Thurner), f.24v (Ode prima Mecenas attavis); A-Wn Mus.Hs.9704 (Thurner),
f.25r (Ode 2. lam satis terris); A-Wn Mus.Hs.9704 (Thurner), £.25v (Ode 3. Sic te Diva potens Cypri); A-Wn Mus.Hs.9704 (Thurner), f.26r (Ode
5 Quis multa gracilis); A-Wn Mus.Hs.9704 (Thurner), f.27r (Ode 6 Scriberis vario); PL-Kj Mus.Ms.40154, f.5r [PDF p.7] (Sic te diva);
Judenkiinig 1523, sig.C3v (Saphica); PL-WRk Ms.352, f.45r (18.Melodia Carminum Horatij Mecenas Atavis); D-Usch Sign.Misc.131b, f.1r (lam
satis terris mit 3 stimmen); CZ-Pu Ms.59r.469 (Strialy), f.46r [PDF p.44] (Carmina Horatij)



52.19.[per Ziegler in der Hecken]

PL-WRk Ms.352, f.45r
Composer/Arranger: Forster, Georg

german tablature

Concordances: A-wn Mus.Hs.18688 (Craus), f.21r [Der Ziegler in der Hecken]; PL-WRk Ms.352, f.45r19.[Der Ziegler in der Hecken]

53.20.Zart schine fraw wo ist ewer Zucht

PL-WRk Ms.352, f.45v
Composer/Arranger: unknown

german tablature

Concordances: Judenkiinig 1515-1519, sig.C2v (Zart schénste fraw); A-Wn Mus.Hs.9704 (Thurner), f.28r (Zart schénste frauw); D-Mu
40Cod.Ms.718, f.151v (Zart schéne Fraw); A-Wn Mus.Hs.18688 (Craus), f.6v [Zart schéne Frau]; A-Wn Mus.Hs.18688 (Craus), f.24r (zart
schéne Frauw); D-ROu Ms.Med 3, £.121r (PDF p.249)(Zart schone fraw); D-ROu Ms.Med 3, f.140v (PDF p.280)(Zart schone fraw); Neusidler |
1536, sig.D4v (Zart schéne fraw gedenck und schaw); Neusidler | 1536, sig.K3v (Zart schéne fraw); PL-WRk Ms.352, f.45v (20.Zart schéne
fraw wo ist ewer Zucht); D-B Mus.Ms.40588, p.22 (Zart schéne frauw); D-B Mus.Ms.40588, p.39 (Zart schéne frauw); S-Sk Ms.S 226, f.7r
(Zart schéne fraw); S-Sk Ms.S 226, f.53r (Zart schéne fraw); Heckel Il 1556, p.32 (Zart schéne fraw); Heckel | 1556, p.35 (Zart schéne Fraw);
Heckel | 1562, p.35 (Zart schéne fraw); Heckel Il 1562, p.32 (Zart schéne fraw gedenck und schaw); NL-At 208.A.27, £.19r (Zart Schéne Fraw)

54.[Mein Flelss und mith] 21.Kain golot und Silber ich nie hab gsparth

PL-WRk Ms.352, f.46v
Composer/Arranger: Senfl, Ludwig

Melchior Neusidler; german tablature

Concordances: Gerle 1532, sig.C3v (viol)(Mein fleiss und miie); Gerle 1532, sig.L3r (Mein fleiss und mdie ich nie hab gespart); Gerle
1533, f.0v (D-B Mus.ant.pract.ms.G435)(Mein fleiss und miihe); D-Mbs Mus.Ms.1512, f.3r (Mein Fleis und mueh ich nie); D-Mbs
Mus.Ms.1512, f.17r (Mein Fleis und muss ich nie); Neusidler Il 1536, sig.Cc3r (Mein fleys und miihe); Neusidler | 1536, sig.B3r (Mein fleiss
und mii); PL-WRk Ms.352, f.46v (21.Kain goldt und Silber ich nie hab gsparth); Neusidler 1540, sig.G4v (Mein fleyss und miihe); Neusidler Il
1544, sig.B3r (Mein fleiss und mii); D-B Mus.Ms.40588, p.27 (Mein fleiss und miih); S-Sk Ms.S 226, f.5r (Mein fleiss und miih); Ammerbach
1571, f.36v (keyboard)(Mein fleis und miihe); Neusidler 1574, sig.13v (Mein fleiss und miih. quatuor vocum. Ludwig Senfel); NL-At 208.A.27,
f.15v (Mein Vleis Und miih); Ammerbach 1583, p.50 (keyboard)(Mein fleis und miihe)

Publications in one of the Lute Societies
LZ 136/MN10b App. iv

55.[Passemezzo antico] [Gassenwhawer] 22.Gassenhauer

PL-WRk Ms.352, f.47r
Composer/Arranger: unknown

german tablature; on a passemezzo antico

Concordances: PL-Kj Mus.Ms.40154, f.13r [PDF p.15] (Gassenhawer); PL-Kj Mus.Ms.40154, f.18r [PDF p.21] (Gassenhauer uff die
vorgschen Tantz Mas); A-Wn Mus.Hs.18688 (Craus), f.18v (Corea); A-Wn Mus.Hs.18688 (Craus), f.18v (Auff und nider); A-Wn Mus.Hs.18688
(Craus), f.27v (Hauergassn); D-Mbs Mus.Ms.1512, f.41r (Ain guter gassenhauwer drauff); D-Mbs Mus.Ms.1512, f.42r (Ain guter
gassenhauwer drauff); D-Mbs Mus.Ms.1512, f.43r (Der gassenhauwer drauff); D-Mbs Mus.Ms.1512, f.44r (Der gassenhauwer auf den Rundt
Dantz); Neusidler | 1536, sig.X1r (Gassenhawer); Neusidler | 1536, sig.X1r (Gassenhauer); PL-WRk Ms.352, f.38r (3.Elegiacum); PL-WRk
Ms.352, f.47r (22.Gassenhauer); D-Mbs Mus.Ms.267, f.1r (Gassenhauer von Hans von Mentz); Neusidler Il 1544, sig.S1v (Ein guter gassen
hauer auff die Welisch art); Neusidler 1547, sig.E2v (Ein guter welscher gassenhawer - Den hupff auff muss man gar behend schlagen);
Neusidler 1547, sig.E4r (Ein guter gassenhawer fiir die jungen.24); Neusidler 1547, sig.E4v (Der hupff auff); Neusidler 1549, sig.AA4v (Ein
guter Welscher Gassen hawer); Neusidler 1549, sig.BB1v (Hupff auff); RUS-KA Stadtbibliothek Ms. Gen.2.150 (Donhna-Lauk Stammbuch),
no.16 (Gassenhauer); US-NHub Osborn Music MS 31, f.11r (Gassenhawer); US-NHub Osborn Music MS 31, f.12v (Gassenhawer); US-NHub
Osborn Music MS 31, f.22v (Gassenhauer); D-B Mus.Ms.40588, p.1 (Gassenhouwer); S-Sk Ms.S 226, f.97r (Gassenhauer); D-Usch
Sign.Misc.131b, f.3r (Gassenhawer); D-Usch Sign.Misc.131b, f.3r (Nachlauff); Heckel Il 1556, p.84 (Ein schéner kunstreicher Gassenhawer mit
fugen); Heckel Il 1556, p.87 (Ander Teill); Heckel Il 1556, p.93 (Proportz der drit Teil); Heckel Il 1556, p.98 (Gassenhawer auff den Dantz);
Heckel | 1556, p.109 (Ein kunstreicher Gassen hauwer); Heckel | 1556, p.111 (Ander Teill); Heckel | 1556, p.116 (Proportz der Tritt teill);



Heckel | 1556, p.119 (Gassen hauwer uff den Dantz); F-Pn Rés.429, f.2r (Hans von Mentz Gassenhauer); Heckel | 1562, p.109 (Ein
kunstreicher Gassenhawer); Heckel | 1562, p.111 (Ander theil); Heckel | 1562, p.116 (Proportz der dritt theyl); Heckel | 1562, p.119
(Gassenhawer uff den Tantz); Heckel Il 1562, p.84 (Ein schéner kunstreicher Gassenhawer mit fugen); Heckel Il 1562, p.87 (Ander Theyl);
Heckel Il 1562, p.93 (Proportz der dridt theyl); Heckel Il 1562, p.98 (Gassenhawer auff den Dantz); PL-Kj Mus.ant.pract.W.510, f.22r
(Gassenhawer); PL-Kj Mus.ant.pract.W.510, f.22v (uff den gassenhawer); PL-Kj Mus.ant.pract.W.510, f.20r (Ein gassenhawer); PL-Kj
Mus.ant.pract.W.510, f.20v (Gassenhawer); CH-Bu Ms.F.X.11, f.7r (Gassenhauwer/Es tagett von dem Walde); CH-Bu Ms.F.X.11, f.7v
(Gassenhauer); CH-Bu Ms.F.X.11, f.15r (Gassenhauer Basso); CH-Bu Ms.F.X.11, f.15r (Proportio); CH-Bu Ms.F.X.11, f.20v (Gassenhauer); CH-
Bu Ms.F.X.11, f.21r (Saltarello sua); CH-Bu Ms.F.X.11, £.21v (Gassenhauer Basso); NL-At 208.A.27, f.36v (Saltarello); LT-Vs Ms.285-MF-LXXIX
(Kénigsberg), f.3r (Gassen Hawer B); DK-Kk Thott 841, 4° (Fabricius), f.140v (Gassenhauwer); DK-Kk Thott 841, 4° (Fabricius), f.140v
(Proportio); GB-Lbl Ms.Sloane 1021, f.5v ii (Pazamezo aliud Der Gassenhawer)

Publications in one of the Lute Societies
LZ 146/App.5

S56.23.Recercare

PL-WRk Ms.352, f.47v
Composer/Arranger: unknown

german tablature; Fantasias and Ricercars for Renaissance Lute, Volume 2, p.5
Concordances: A-wn Mus.Hs.18688 (Craus), f.23v (Recercare); PL-WRk Ms.352, f.47v (23.Recercare)

Publications in one of the Lute Societies
LN 26/p.15; LZ 145/6

5. [Fuss beiss mich nicht] 24.Fulsa peiss mich nith

PL-WRk Ms.352, f.48r
Composer/Arranger: Dalza, Joanambrosio

german tablature

Concordances: petrucci 1508 (Dalza), f.9r (Pavana alla venetiana); Petrucci 1508 (Dalza), f.9v (Saltarello); Petrucci 1508 (Dalza), f.10v
(Piva); Petrucci 1508 (Dalza), f.11v (Pavana alla venetiana); Petrucci 1508 (Dalza), f.12v (Saltarello); Petrucci 1508 (Dalza), f.13v (Piva);
Petrucci 1508 (Dalza), f.14r (Pavana alla venetiana); Petrucci 1508 (Dalza), f.14v (Saltarello); Petrucci 1508 (Dalza), f.15v (Piva); Petrucci
1508 (Dalza), f.16v (Pavana alla venetiana); Petrucci 1508 (Dalza), f.17r (Saltarello); Petrucci 1508 (Dalza), f.17r (Piva),; Petrucci 1508 (Dalza),
£f.18r (Pavana alla venetiana); Petrucci 1508 (Dalza), f.19r (Saltarello); Petrucci 1508 (Dalza), f.20r (Piva); PL-Kj Mus.Ms.40154, f.33v [PDF
p.38] (Welsch tantzmas Niederlendisch tantzmas); Judenkiinig 1523, sig.B3r (Pavan alla Veneciana); A-Wn Mus.Hs.18688 (Craus), f.8v
(paduane); A-Wn Mus.Hs.18688 (Craus), f.25v [Pavan] paduana [regina]; A-Wn Mus.Hs.18688 (Craus), f.25v [Pavan] paduana [Saltarello];
Attaingnant 1530, f.25r (Pavane); PL-WRk Ms.352, f.41v (9); PL-WRk Ms.352, f.41v (10. Paduaner Saltarello); PL-WRk Ms.352, f.44r
(16.Padoana); PL-WRk Ms.352, f.44r (Saltarella); PL-WRk Ms.352, f.48r (24.Fulsa peiss mich nith); Neusidler Il 1544, sig.H2v (Ein gut Welisch
tentzlein); US-NHub Osborn Music MS 31, f.24v (Paduana); D-B Mus.Ms.40588, p.5 (Ein verloufflin); D-B Mus.Ms.40588, p.35 (Ein
verlaiifflin); D-B Mus.Ms.40588, p.35 (final daruff); D-MUwl 439 (Schenckinck), £.84v (Tans); D-MUw! 439 (Schenckinck), f.85r (Proportio); PL-
Kj Mus.ant.pract.W.510, f.5v (Butz beis mich nicht); PL-Kj Mus.ant.pract.W.510, f.5v (Proports); CH-Bu Ms.F.X.11, f.11r (Fuss beiss mich nit ig
wil dir ein kreizer schencken); CH-Bu Ms.F.X.11, f.12r (Fuss beiss mich nit ig wil dir ein kreizer schencken); CH-Bu Ms.F.X.11, f.12r (Proportz);
D-SI G.1.4 | (Donaueschingen), f.38v (Butz beiss mich nicht); CH-Bu Ms.F.IX.70 (Wurstisen), p.241 (Buss beiss mich nicht XV); CH-Bu Ms.F.IX.70
(Wurstisen), p.257 (Butz beijs mich nicht LV); CH-Bu Ms.F.IX.70 (Wurstisen), p.241 (Nachdantz); CH-Bu Ms.F.IX.70 (Wurstisen), p.257
(Nachdantz); Denss 1594, f.95v (Allemande); Negri 1602, p.206 (Bassa Imperiale); D-W Guelf 18.8 (Hainhofer) 1V, f.38v (Fuchs beyss mich
nicht); D-W Guelf 18.8 (Hainhofer) IV, f.38v (Nachdantz); Negri 1604, p.206 (Bassa Imperiale); DK-Kk Thott 841, 4° (Fabricius), f.77v (Von
unten auff.-Tantz); DK-Kk Thott 841, 4° (Fabricius), f.77v [Von unten auff.Tantz][Proportio]; Gardano 1611, p.25 (Bassa Imperiale); D-DI
Mus.Ms.1/V/8 (Loss), £.81v [fragment] (Allemande)

sg.[calata (?)] 25

PL-WRk Ms.352, f.48v
Composer/Arranger: unknown

german tablature

Concordances: F-pn Rés.Vmd Ms.27 (Thibault), £.53r (Calata); Petrucci 1508 (Dalza), f.41r (Tenor e contra calata); Petrucci 1508
(Dalza), f.41r (Suprano de calata); Petrucci 1508 (Dalza), f.43r (Calata dito Zigonze); Petrucci 1508 (Dalza), f.44v (Calata de strambotti);
Petrucci 1508 (Dalza), f.45r (Calata); Petrucci 1508 (Dalza), f.46r (Calata); Petrucci 1508 (Dalza), f.46v (Calata); Petrucci 1508 (Dalza), f.47r
(Calata); Petrucci 1508 (Dalza), f.47v (Calata ala spagnola); Petrucci 1508 (Dalza), f.48v (Calata spagnola); Petrucci 1508 (Dalza), f.49r



(Calata ala spagnola); Petrucci 1508 (Dalza), f.49v (Calata alla spagnola); Petrucci 1508 (Dalza), f.50r (Calata spagnola); Petrucci 1508
(Dalza), £.50v (Calata alla spagnola ditto terzetti de zuan ambroso dalza); PL-Kj Mus.Ms.40154, f.31r [PDF p.35] [fragment] (Eyne
hyspanische collata); Judenkiinig 1523, sig.I12r (Kalata ala spagnola); A-Wn Mus.Hs.18688 (Craus), f.21v [Calata (?)]; A-Wn Mus.Hs.18688
(Craus), f.23r (Calata); PL-WRk Ms.352, f.48v (25); Valderrabano 1547, f.97r (Calata); I-SGc Fondo San Martino Ms.31, f.4r (Calata); B-Br Il
275 (Cavalcanti), £.93r (Calata di Giulio giovanni); B-Br Il 275 (Cavalcanti), f.16v (Calatta); B-Br Il 275 (Cavalcanti), f.31r (Calatta in altro
tuono); B-Br Il 275 (Cavalcanti), f.31v (Calatto in altro tuono); F-Pn Rés.Vmf Ms.50, f.3v (Passe mezo); F-Pn Rés.Vmf Ms.50, f.4v (Calata); F-Pn
Rés.Vmf Ms.50, f.1r [PDF p.88] (Calata); F-Pn Rés.Vmf Ms.50, PDF p.87 (Calata); I-Nc Ms.7664, p.47 (Calata); I-Nc Ms.7664, p.149 (Calata); I-
Nc Ms.7664, p.150 (Calata di Palazzo); I-Nc Ms.7664, p.152 (Calata); D-Ngm Ms.33748/ll, f.3v (Calata); I-Fn Magl.XIX.106, f.3r (Calata); I-Fn
Magl.XIX.106, f.3v (Ballo a canto); I-Fn Magl.XIX.106, f.5v (Calata)

59.Iple Briunlein die da fliessen] 26.Die privnlein di da fliessen die sel
man trincken

PL-WRk Ms.352, f.48v
Composer/Arranger: Senfl, Ludwig or Heinrich Isaac

german tablature

Concordances: Gerle 1532, sig.M2r (Die Briinlein die do fliessen); D-Mbs Mus.Ms.1512, f.7v (Die Brunnlein die da fliessen); D-Mbs
Mus.Ms.1512, f.22v (Die Brunnlein die da fliessen); Neusidler | 1536, sig.04v (Die prinlein die da fliessen); Neusidler Il 1536, sig.DD2v (Die
priinlein die da fliessen); PL-WRk Ms.352, f.48v (26.Die priinlein di da fliessen die sel man trincken); S-Sk Ms.S 226, f.70v (Die brunlein die da
fliessenn); Heckel | 1556, p.212 (Die prinlin die da fliessen); Heckel | 1562, p.212 (Die Briinlin die da fliessen); D-B Mus.Ms.40632, f.15v (Die
prundlein die da fliessen Ill); NL-At 208.A.27, f.21v (Die Brunlein die da flissen)

co.[Hoftantz/Bayerisch Bot] 27

PL-WRk Ms.352, f.50v
Composer/Arranger: unknown

german tablature

Concordances: p-mbs Mus.Ms.1512, f.10r (Der ander Dantz); D-Mbs Mus.Ms.1512, f.10v (Der auff und auff); D-Mbs Mus.Ms.1512,
f.23v (Der ander Hofftantz); D-Mbs Mus.Ms.1512, f.24r (Der hupf auff); D-Mbs Mus.Ms.1512, f.55v (Der ander statt pfeiffer Dantz); D-Mbs
Mus.Ms.1512, f.56v (Der hupff auff); PL-WRk Ms.352, f.23r (Tantzmass Teutsch); PL-WRk Ms.352, f.23v (Hupff auff); PL-WRk Ms.352, f.50v
(27); PL-WRk Ms.352, f.51r (Hupff auff Greibl)

Publications in one of the Lute Societies
LZ 146/H33

e1.[Hoftantz/Bayerisch Bot] Hupff awff greibl
PL-WRk Ms.352, f.51r
Composer/Arranger: unknown

german tablature; Hoftantz
Concordances: see above

Publications in one of the Lute Societies
LZ 146/H33

e2.[Pavana reginal 28

PL-WRk Ms.352, f.51v
Composer/Arranger: unknown

german tablature



632.29 Judn Tantz

PL-WRk Ms.352, f.52v
Composer/Arranger: unknown

open tuning; german tablature; Rustic dance with ostinato bass

Concordances: pL-wrk Ms.352, £.52v (29.Judn Tantz); PL-WRk Ms.352, f.52v [Judn Tantz][Hupf auff]; Neusidler Il 1544, sig.R4v (Der
Juden Tantz); Neusidler Il 1544, sig.S1r (Der hupff auff)

Publications in one of the Lute Societies
LN 133/App.6; LZ 133/D5 i; LZ 133/D5 i

e4.Dudn Tantz] [Hupf auffl
PL-WRk Ms.352, f.52v
Composer/Arranger: unknown

german tablature

Concordances: see above)

65.[Passemezzo antico] 20

PL-WRk Ms.352, £.53r
Composer/Arranger: unknown

german tablature

66.21.Der walde Lst erlaubeth

PL-WRk Ms.352, f.53v
Composer/Arranger: unknown

german tablature

Publications in one of the Lute Societies
LZ 139/S2a

&7.32.Mille regres

PL-WRk Ms.352, f.54v
Composer/Arranger: des Prez, Josquin

german tablature; Franco-Flemish School 3

Concordances: Gerle 1533, f.40v (Mille regres); Neusidler Il 1536, sig.Ee3v (Mille regretz); Narvaez 1538, f.40v (Mille regres del
quarto tono); PL-WRk Ms.352, f.54v (32.Mille regres); PL-WRk Ms.352, f.56r (Nachlewfel); Phalése Il 1546, sig.e3v (Mille regres); Phalése Il
1546, f.17v (Mille regres); D-Mbs Mus.Ms.272, f.47v (Mille Regres mit 4 stimmen Sequitur); D-Mbs Mus.Ms.266, f.41r (Mille Regres); Phalése
1552, p.52 (Mille regrez); Heckel Il 1556, p.55 (Mille Regres); Heckel | 1556, p.66 (Mille Regres); Heckel | 1562, p.66 (Mille Regres); Heckel Il
1562, p.55 (Mille Regres); Phalése 1563, f.22r (Mille regres); NL-At 208.A.27, f.27v (Mille Regres Wolff Heckels)

Publications in one of the Lute Societies
LN 132/J10



&e2.[Mille regres][Nachliwflein] Nachlewfel

PL-WRk Ms.352, f.56r
Composer/Arranger: unknown

german tablature; Josquin des Prez

Concordances: Gerle 1533, f.40v (Mille regres); Neusidler Il 1536, sig.Ee3v (Mille regretz); Narvaez 1538, f.40v (Mille regres del
quarto tono); PL-WRk Ms.352, f.54v (32.Mille regres); PL-WRk Ms.352, f.56r (Nachlewfel); Phalése Il 1546, sig.e3v (Mille regres); Phalése Il
1546, f.17v (Mille regres); D-Mbs Mus.Ms.272, f.47v (Mille Regres mit 4 stimmen Sequitur); D-Mbs Mus.Ms.266, f.41r (Mille Regres); Phalése
1552, p.52 (Mille regrez); Heckel Il 1556, p.55 (Mille Regres); Heckel | 1556, p.66 (Mille Regres); Heckel | 1562, p.66 (Mille Regres); Heckel Il
1562, p.55 (Mille Regres); Phalése 1563, f.22r (Mille regres); NL-At 208.A.27, f.27v (Mille Regres Wolff Heckels)

&9.[Passemezzo antico] 23.PASSA meza

PL-WRk Ms.352, f.56r
Composer/Arranger: unknown

german tablature

Concordances: pL-wrk Ms.352, f.56r (33.Passa meza); D-Mbs Mus.Ms.272, f.57r (Passemezo)

F0.[Passemezzo antico] [Pavan] z34.Paduana

PL-WRk Ms.352, f.57v
Composer/Arranger: unknown

german tablature

F1.[Saltarello] saltarella

PL-WRk Ms.352, £.58r
Composer/Arranger: unknown

german tablature

F2.35.Erwalt hab teh

PL-WRk Ms.352, f.58v
Composer/Arranger: unknown

german tablature

F3.36.lch bin jr lange zeit hold gewesen

PL-WRk Ms.352, f.59v
Composer/Arranger: Vogelhuber, Georg

german tablature; "Im abtzug...(illegible)"

Concordances: Judenkiinig 1523, sig.B2v (Ich bin it lang zeyt hold gewesen); PL-WRk Ms.352, f.59v (36.Ich bin jr lange zeit hold
gewesen); PL-WRk Ms.352, f.60r (Nachlewffl); Ammerbach 1583, f.18r (keyboard)(Ich bin zu lang gewesen); A-Wwilczek w.s., f.? (Ich bin So
lang gewesen); CH-Bu Ms.F.IX.70 (Wurstisen), p.239 (Ich bin zu lange gewesenn VIlll); CH-Bu Ms.F.IX.70 (Wurstisen), p.281 (Ich bin so lang
gewesenn CXXVII); CZ-Pu Ms.59r.469 (Strialy), f.44v [PDF p.43] (Chorea); CZ-Pu Ms.59r.469 (Strialy), £.123r [p.19; PDF p.55] (Ich bin zu lang
gewesen); Waissel 1 1592, sig.G1r (7.Ich bin zu Lange gewesen); D-KNh Ms.R242 (Elysabeth Romer), £.87v (Ich bin so lange gewesen); LT-Vs
Ms.285-MF-LXXIX (K6nigsberg), f.14r (Ich bin so lange gewesen); LT-Vs Ms.285-MF-LXXIX (Kénigsberg), f.14r (Alio modo); DK-Kk Thott 841, 4°
(Fabricius), £.56v (Ich bin zu lang gewesen); DK-Kk Thott 841, 4° (Fabricius), f.56v (Aliter); DK-Kk Thott 841, 4° (Fabricius), f.56v (Aliter); DK-Kk
Thott 841, 4° (Fabricius), f.57r [Ich bin zu lange gewesen]; D-KNu K.16a 6745 qu, p.13 (Villanella Ich bin so langh gewesen)



F4.Lleh bin jr Lange zeit hold gewesen] [Hupffauf]l Nachlewffl
PL-WRk Ms.352, f.60r
Composer/Arranger: Vogelhuber, Georg

german tablature
Concordances: see above

F5.[Pavan] 37.Im abtzug - Paduaner

PL-WRk Ms.352, f.60v
Composer/Arranger: unknown

german tablature

Publications in one of the Lute Societies
LN 70/28; LSAQ 2014 no.2-3/p.31

F6.32.Vow edler arth

PL-WRk Ms.352, f.61v
Composer/Arranger: Schoenfelder, Georg or Paul Hofhaimer

german tablature

Concordances: Judenkiinig 1515-1519, sig.C4r (Von edler art); PL-Kj Mus.Ms.40154, f.12r [PDF p.14] (Von edler art); PL-Kj
Mus.Ms.40154, f.21r [PDF p.24] (Von Edler Art); PL-Kj Mus.Ms.40154, f.35v [PDF p.40] (Nach lauff); A-Wn Mus.Hs.41950 (Blindhamer), f.8r
(von edler art); D-ROu Ms.Med 3, f.135v (PDF p.278)(Von edler art); Gerle 1532, sig.D2v (viol)(Von edler Art); Neusidler Il 1536, sig.Bb4r (Von
edler art); Neusidler | 1536, sig.F1r (Von edler art); Neusidler | 1536, sig.L2r (Von edler art); PL-WRk Ms.352, f.61v (38.Von edler arth);
Neusidler Il 1544, sig.E1r (Von edler Art ein frewlen zart); D-MG Ms.StA MR 115.1 Nr.631, f.3v (Von Edler Arth); Neusidler 1549, sig.G1v (Von
edler art ein frewlein zart); S-Sk Ms.S 226, f.13r (Von edler art); S-Sk Ms.S 226, f.49v (Von edler art); Heckel Il 1556, p.35 (Von Edler art);
Heckel | 1556, p.39 (Von Edler art ein Frewlein zart); Heckel | 1562, p.39 (Von Edler art ein Frewlin zart); Heckel Il 1562, p.35 (Von Edler art);
NL-At 208.A.27, f.1v (Von Edler Arth Eyn frewleyn Zarth); D-SI G.1.4 Il (Donaueschingen), f.47r (Schén und zart von edler art)

Publications in one of the Lute Societies:
LSAQ 2008 no.4/p.50

F7#.29.La Cara Cossa

PL-WRk Ms.352, f.63r
Composer/Arranger: unknown

german tablature; in D; Italian Dance, apparently related to La Folia

Concordances: A-wn Mus.Hs.18688 (Craus), f.25r (Cara Cossa); Attaingnant 1529, f.54r [La Cara Cossa]; PL-WRk Ms.352, f.43r
(14.Cara Cossa); PL-WRk Ms.352, f.63r (39.La Cara Cossa); D-Mbs Mus.Ms.1511b, f.1r (Suspiri); D-Mbs Mus.Ms.1511b, f.22v (Suspiri); D-Mbs
Mus.Ms.1511b, f.12v (La chara cosa); D-Mbs Mus.Ms.1511b, f.22r (La cara cosa B); D-Mbs Mus.Ms.270, f.3v [La Cara Cossa]; D-Mbs
Mus.Ms.270, f.3v [La Cara Cossa]; Neusidler Il 1544, sig.G3r (Ein Welisch tentzlein Clira Cassa); Abondante 1546, no.13 (Gagliarda La Chara
Cossa); Bianchini 1546, sig.C1v (La Cara Cossa); Phalése IV 1546, sig.kk3v (Caracossa Sup.); Phalese 1V 1546, sig.kk3v (Bassus); Valderrabano
1547, £.94v (Pavana Primera Segunda Tercera Quarta); Valderrabano 1547, £.95v (tres diferencias sobra la dicha pavana); Barberiis IX 1549,
sig.E1v (La cara cosa); Barberiis X 1549, sig.E1v (Madonna, qual certezza. Soprano per sonare a dui lauti); D-Mbs Mus.Ms.272, f.3v (La Cara
Cossa Distannt Sequitur); D-Mbs Mus.Ms.272, f.7v (La Cara Cossa); Phalese 1549, sig.I1v (Gaillarde); D-Mbs Mus.Ms.266, f.30r (Cara cosa
no.1); D-Mbs Mus.Ms.266, £.30r (Cara cosa no.2); D-Mbs Mus.Ms.266, f.30r (Cara cosa no.3); D-Mbs Mus.Ms.266, f.30r (Cara cosa no.4); D-
Mbs Mus.Ms.266, f.30v (Cara cosa no.5); D-Mbs Mus.Ms.266, f.30v (Cara cosa no.6); D-Mbs Mus.Ms.266, f.30v (Cara cosa no.7); D-Mbs
Mus.Ms.266, f.31r (Cara cosa no.8); D-Mbs Mus.Ms.266, f.31r (Cara cosa no.9); D-Mbs Mus.Ms.266, f.31r (Cara cosa no.10); D-Mbs
Mus.Ms.266, f.31v (Cara cosa no.11); RUS-KA Stadtbibliothek Ms. Gen.2.150 (Donhna-Lauk Stammbuch), no.28 (La caracossa); RUS-KA
Stadtbibliothek Ms. Gen.2.150 (Donhna-Lauk Stammbuch), no.29 (La caracossa); RUS-KA Stadtbibliothek Ms. Gen.2.150 (Donhna-Lauk
Stammbuch), no.30 (La caracossa); US-NHub Osborn Music MS 31, f.25v (Cara Cossa); Gerle 1552, sig.N1r (Der 7.La cara Cossa); Phalése
1552, p.96 (Caracosa); Phalése 1552, p.97 (Caracosa); Pisador 1552, f.4r (Pavana muy llana); UKR-LVu 1400/I, f.53v (Saltarello bello); D-Usch
Sign.Misc.131b, f.6r (Sequitur la Galiarda mit 4 stimm); US-Ws Ms.V.a.159 (Lodge), f.4v (Blame not my Lute); Gorzanis 1563, f.14r (Passo e
mezzo della cara cosa); Gorzanis 1563, f.15r (Padoana del detto); Gorzanis 1563, f.16r (Saltarel del detto); PL-Kj Mus.ant.pract.W.510, f.6v
(La carra cossa Bassus); PL-Kj Mus.ant.pract.W.510, f.43r (Galiarda jaymerais mieulx); Le Roy 1564, f.13v-14v (cittern)(J'aymeroys myeulx



dormir seulette - La precedente Gaillarde plus diminuée); Viaera 1564, f.19v (cittern)(Gagliarda La Chara Cossa); Pacoloni 1564 1, f.34v (La
Caracossa); Pacoloni 1564 II, f.27v (La Caracossa); Pacoloni 1564 Il, f.14r (La Caracossa); Le Roy 1565, f.13v (cittern)(J)'ay meroye mieux
dormire seullette); Le Roy 1568, f.33v (J'ay meroye mieux dor); Vreedman 1569, f.40v (cittern)(Gagliarda La Chara Cossa); Vreedman 1569,
f41r (cittern)(Autrement); Phalese | 1570, f.39r (cittern)(Gagliarda La Chara Cossa - Plus diminuée); Phalése | 1570, f.40r (cittern)(Gaillarde
Caracossa Bassus); Phalése | 1570, f.40v (cittern)(Autrement); Phalese | 1570, f.49v-50r (cittern)(Gaillarde Caracossa diminuée Superius);
Phalése 1 1570, £.99r (cittern)(La Caracossa Superius); Phalése Il 1570, f.63v i & ii (guitar)(Caracossa Gaillarda - plus diminuée); Phalése |
1573, sig.kk3v (Caracossa Tenor); Phalese | 1573, sig.kk3v (Bassus); Phalése 1574, f.80v (Galliarda Caracossa); Kargel Il 1575, sig.G2r
(cittern)(Gaiarda La Caracossa); CH-Bu Ms.F.IX.23, f.6r (La cara Cossa); CH-Bu Ms.F.IX.23, f.16r (La Cara Cossa); CH-Bu Ms.F.IX.23, f.22v (La
cara Cossa); CZ-Bsa Ms.G.10, inv.Y. 1245, f.4v (Lacaracossa); CZ-Bsa Ms.G.10, inv.Y. 1245, f£.19v (cittern)(Lacaracossa); NL-At 208.A.27, f.47v
(La Cara cossa Gagliarda); NL-At 208.A.27, f.48r (La Cara cossa Gagliarda); NL-At 208.A.27, {.48r (La Cara cossa Gagliarda); NL-At 208.A.27,
f48v (La Cara cossa Gagliarda); Kargel | 1578, sig.K2r -K2v (cittern)(Gaillarda La Caracossa); Kargel | 1578, sig.K2v (cittern)(La Caracossa
Bassus); F-Pn Rothschild 1411, p.31 (cittern)(Gagliarda La Chara Cossa); US-BEm Ms.758, f.25v (scarpetta bianca); Phalése 1582, f.60r
(cittern)(Gagliarda La Chara Cossa); Phalése 1582, f.61r (cittern)(Caracossa Bassus); Phalése 1582, f.61v (cittern)(Caracossa Contratenor);
IRL-Dtc 410/ (Dallis), p.175 (Caracosa); IRL-Dtc 410/ (Dallis), p.175 (Caracosa); D-Z Mus.115.3 (Arpinus), p.6 (Gal:); D-Z Mus.115.3
(Arpinus), p.7 [La Cara Cossa][Galliard]; I-Fn Magl.XIX.179, f.12v [La Cara Cossa]; CH-Bu Ms.F.IX.70 (Wurstisen), p.300 (Galliarda XII); CH-Bu
Ms.F.IX.70 (Wurstisen), p.300 (Alio modo XIll); CH-Bu Ms.F.IX.70 (Wurstisen), p.300 (Alio modo XIlll); CH-Bu Ms.F.IX.70 (Wurstisen), p.300
(Alio modo XV); CZ-Pu Ms.59r.469 (Strialy), f.10v [p.6; PDF p.9] (Galliarda); CZ-Pu Ms.59r.469 (Strialy), f.11r [p.7; PDF p.9][La Cara
Cossa][Galliarda]; Waissel | 1592, sig.E3v (1.Gailliarda. La cara cosa); Waissel | 1592, sig.E4r (1.Gailliarda. La cara cosa); IRL-Dm Z.3.2.13
(Marsh), no.79, p.162 [La Cara Cossa]; NL-Lu 1666 (Thysius), f.4r (Gallarda La Caracossa Bassus); NL-Lu 1666 (Thysius), f.4r (Gallarda La
Caracossa Contratenor); NL-Lu 1666 (Thysius), f.4v (s); NL-Lu 1666 (Thysius), f.4v (Gallarda La Caracossa Tenor); NL-Lu 1666 (Thysius), f.5r
(untitled); NL-Lu 1666 (Thysius), f.6r (Galliarde la gamba Caracossa Bassus); NL-Lu 1666 (Thysius), f.6r [La Cara Cossa][Galliarde la gamba
Caracossa Bassus]; PL-Kj Mus.Ms.40143 (Richard), f.17v (La cara cossa Gaillarde); US-CAh Mus.Ms.181 (Otley), f.68r (cittern)(Blame not my
lute); D-W Guelf 18.7 (Hainhofer) I, f.3r (Saltarello); D-W Guelf 18.7 (Hainhofer) I, f.49r (Vil gliickh man); DK-Kk Thott 841, 4° (Fabricius),
f.75v (Viell glucks man spricht); I-Rvat Ms.4145 (Barberini), f.9r (Cara cosa); D-Mbs Mus.Ms.1512, f.69v (Der ander Welsch dantz); PL-WRk
Ms.352, f.75v (La cara Cosa); D-Mbs Mus.Ms.267, f.54r [La Cara Cossa]; PL-Kj Mus.Ms.40143 (Richard), f.96v (Gaillarde Caracossa/Ao 1601
ulto Martij)

Publications in one of the Lute Societies
LN 70/13; LZ 145/C41

FR.40.Recercare

PL-WRk Ms.352, f.63v
Composer/Arranger: unknown

german tablature; Fantasias and Ricercars for Renaissance Lute, Volume 2, p.6

Concordances: pL-wrk Ms.352, f.63v (40.Recercare); Phalése Il 1546, sig.b1v (Praeludium); Phalese Il 1546, f.3v (Praeludium); I-CFVd
w.s.(Castelfranco), f.4v [Preludium]; CH-Bu Ms.F.IX.39, f.5v (Praeambulum)

Publications in one of the Lute Societies
LN 26/p.16; LZ 145/7

F9.41.Vil frewd nert mich zw aller stunot

PL-WRk Ms.352, f.64v
Composer/Arranger: Eitelwein, Heinrich

german tablature

R0.42. Tantzmas auf ain Sprungk

PL-WRk Ms.352, f.65r
Composer/Arranger: unknown

german tablature



1. Hupffauff meeltn Bndell

PL-WRk Ms.352, f.65v
Composer/Arranger: unknown

german tablature

g2 [Betler/Beggar Tantz] 43.Tantz

PL-WRk Ms.352, f.65v
Composer/Arranger: unknown

german tablature; German Dance Tune (Hudson 3)

Concordances: A-wn Mus.Hs.41950 (Blindhamer), f.12v (Ach Betler - Nach Dancz umher); D-Mbs Mus.Ms.1512, £.49v (Ain guter
Dantz der Pettler); D-Mbs Mus.Ms.1512, f.50r (Der auff und auff); PL-WRk Ms.352, f.65v (43.Tantz); PL-WRk Ms.352, f.66r (Hupffauff Barbel);
Neusidler 1540, sig.D1r (Der Bethler tantz); Neusidler 1540, sig.D1v (Hupff auff); Neusidler | 1544, sig.D2v (Der petler tantz); Neusidler |
1544, sig.D3r (Der hupff auff zum petler tantz); Neusidler 1547, sig.C3v (Der petler tantz); Neusidler 1547, sig.C4r (Der hupff auff zum petler
tantz); D-B Mus.Ms.40588, p.71 (Bdttler tantz); Heckel Il 1556, p.151 (Der Betler Tantz); Heckel Il 1556, p.152 (Proportz auf den Betler); US-
Ws Ms.V.a.159 (Lodge), f.18r (Almaine); Heckel Il 1562, p.151 (Der Betler Tantz); Heckel Il 1562, p.152 (Proportz auf den Betler); CH-SAM
Ms.FP/M 1, f.16v (De Biittler dantz); CH-SAM Ms.FP/M 1, f.17r (Proportz); PL-Kj Mus.ant.pract.W.510, f.45r (Bettler dantz); PL-Kj
Mus.ant.pract.W.510, f.45v (Nach dantz); CH-Bu Ms.F.IX.70 (Wurstisen), p.251 (Der Bettler dantz XXXVIIlI); CH-Bu Ms.F.IX.70 (Wurstisen),
p.251 (Nachdantz)

Publications in one of the Lute Societies
LZ 133/H3d

gz.[eetler/Beggar Tantz] Hupffauff Barbel

PL-WRk Ms.352, f.66r
Composer/Arranger: unknown

german tablature; German Dance Tune (Hudson 3)
Concordances: see above

Publications in one of the Lute Societies
LZ 133/H3d

R4 .44 .Rostna fein welsche Tantzmas

PL-WRk Ms.352, f.66v
Composer/Arranger: unknown

german tablature

Concordances: Judenkiinig 1523, sig.C2v (Rossina ain welscher dantz); Judenkiinig 1523, sig.C3r (Rossina); A-Wn Mus.Hs.18688
(Craus), f.5v (Coree Rosina); A-Wn Mus.Hs.18688 (Craus), f.5v (Rosina); A-Wn Mus.Hs.18688 (Craus), f.20v (Rosina); D-Mbs Mus.Ms.1512,
f.64v (Rosina welscher Dantz); D-Mbs Mus.Ms.1512, f.65r (Rosina auff und auff); PL-WRk Ms.352, f.66v (44.Rosina fein welsche Tantzmas);
NL-DHnmi Kluis 48, f.3r (Rosnien tanz); NL-DHnmi Kluis 48, f.3v (Sprung); PL-Kj Mus.Ms.40598, f.130v (Rosina tantz 71); CH-Bu Ms.F.IX.23,
£.19r (Rosina tantz)

5. [saltarello] sSaltarella

PL-WRk Ms.352, f.67v
Composer/Arranger: unknown

german tablature



fe.[Lodesanal 45.Lodosana

PL-WRk Ms.352, f.67v
Composer/Arranger: unknown

german tablature

Concordances: pL-wrk Ms.352, f.67v (45.Lodosana); D-Mbs Mus.Ms.1511b, f.9r (Lodesana); D-Mbs Mus.Ms.1511b, f.21v (Lodesana
B); Neusidler 1540, sig.F3v (Lodesana. Ein Welscher tantz); Neusidler Il 1544, sig.H4v (Lodesana ein Welische tantz); Bianchini 1546, sig.B4v
(Lodesana); Gerle 1552, sig.M4r (Der 5.Lodesan); Phalése 1552, p.94 (La Lodisana); Phalése 1552, p.95 (La Lodisana); US-R Ms.Vault M140
F398 (Ferrutio), £.29v (La lodesana da cantare in tenore); US-R Ms.Vault M140 F398 (Ferrutio), f.30r (La ditta lodesana in Contralto); US-R
Ms.Vault M140 F398 (Ferrutio), f.30v (La ditta lodesana in soprano)

Publications in one of the Lute Societies
LN 70/23b

g7 [salve puella] 46.Tantz

PL-WRk Ms.352, f.68r
Composer/Arranger: unknown

german tablature

Concordances: A-wn Mus.Hs.18688 (Craus), f.27v (Mass tantz); A-Wn Mus.Hs.18688 (Craus), f.28r (Tripl); PL-WRk Ms.352, f.68r
(46.Tantz); PL-WRk Ms.352, f.68r (Hupffauff Pentz); D-B Mus.Ms.40588, p.15 (Salve puella); D-B Mus.Ms.40588, p.21 (Praeludium Salve
puella); D-Usch Sign.Misc.131b, f.1v (Ein guttes Dentzlein); D-Usch Sign.Misc.131b, f.8v (Danntz); D-Usch Sign.Misc.131b, f.8v (Proportio); D-
MUwl 439 (Schenckinck), £.83r (Salve mi puella); D-MUwI 439 (Schenckinck), £.83r (Salve mi puella); D-MUwl 439 (Schenckinck), f.83r (Salve
mi puella); PL-Kj Mus.ant.pract.W.510, f.16v (Salve puella); PL-Kj Mus.ant.pract.W.510, f.16v (Nachdantz); PL-Kj Mus.ant.pract.W.510, f.16v
(Salve puella); PL-Kj Mus.ant.pract.W.510, f.16v (Nachdantz); PL-Kj Mus.ant.pract.W.510, f.16v (Salve puella Bassus); PL-Kj
Mus.ant.pract.W.510, f.17r (Nachdantz); CH-Bu Ms.F.IX.23, f.10v (Salva puella); CH-Bu Ms.F.IX.23, f.11r (Nach dantz); CH-Bu Ms.F.X.11, f.4v
(Salve puella); CH-Bu Ms.F.X.11, f.5r (Salve puella Tenor); CH-Bu Ms.F.X.11, f.5r (Proportio); CH-Bu Ms.F.X.11, f.5v (Salve puella basso); CH-Bu
Ms.F.X.11, f.5v (Proportio oder Nachdantz); CH-Bu Ms.F.X.11, f.18r (Salve puella Discantus); CH-Bu Ms.F.X.11, f.18v (Proportio); NL-At
208.A.27, f.65v (Per Transibat Clericus); NL-At 208.A.27, f.65v (Saltarello); NL-At 208.A.27, f.66r (Per Transibat Clericus); NL-At 208.A.27,
f.66r (Saltarello); NL-At 208.A.27, f.66r (Per Transibat Clericus); NL-At 208.A.27, f.66r (Saltarello); CH-Bu Ms.F.IX.70 (Wurstisen), p.241 (Salve
puella XVIl); CH-Bu Ms.F.IX.70 (Wurstisen), p.242 (Nachdantz); CH-Bu Ms.F.IX.70 (Wurstisen), p.242 (Salve puella alio modo XVIII); CH-Bu
Ms.F.IX.70 (Wurstisen), p.242 (Proportio); CH-Bu Ms.F.IX.70 (Wurstisen), p.242 (Salve puella XVIIll); CH-Bu Ms.F.IX.70 (Wurstisen), p.242
(Proportio); DK-Kk Thott 841, 4° (Fabricius), £.50v (Salve mi puella)

gg.[salve puellal Hupffauff Pentz

PL-WRk Ms.352, f.68r
Composer/Arranger: unknown

german tablature

Concordances: see above

89 .4F.Der quekgauch hat sich zu todt gefallen

PL-WRk Ms.352, f.69v
Composer/Arranger: unknown

german tablature

Concordances: neusidler I 1536, sig.K1v (Nun volgt der guck guck Tantz weyss); Neusidler | 1536, sig.K1v (Der auff und auff); PL-WRk
Ms.352, f.69v (47.Der Guckgauch hat sich zu todt gefallen); Heckel Il 1556, p.132 (Der Printzen Tantz); Heckel Il 1556, p.133 (Proportz auff
den Tantz); D-MUwl 439 (Schenckinck), £.88r (Des Princen Dantz); A-Wn Mus.Hs.18821 (Oktavian Fugger), f.7v [Prinzen Dantz][fragment]; A-
Wn Mus.Hs.18821 (Oktavian Fugger), f.7v (untitled); A-Wn Mus.Hs.18821 (Oktavian Fugger), f.8r (untitled); Heckel Il 1562, p.132 (Der
Printzen Tantz); Heckel Il 1562, p.133 (Proportz auff den Tantz); Gorzanis 1563, f.26v (Bal Todesco); Gorzanis 1563, f.26v (La sua Padoana);
PL-Kj Mus.ant.pract.W.510, f.11v (Der printzen dantz); PL-Kj Mus.ant.pract.W.510, f.11v (Proportz); PL-Kj Mus.ant.pract.W.510, f.18v (Ein
kleines tentzlin); PL-Kj Mus.ant.pract.W.510, f.18v (Proportz); PL-Kj Mus.ant.pract.W.510, f.19v (Chorea); PL-Kj Mus.ant.pract.W.510, f.19v
[Prinzen Dantz][nach tantz][Chorea]; Becchi 1568, p.40 (Madame mi domanda); Becchi 1568, p.40 (La medema in altro modo); I-Lg Ms.774,
f.18v (Di bello Amante Alamanna); I-Lg Ms.774, f.31r (L'amor e fatto); Ammerbach 1571, f.46v (keyboard)(Wer das Téchterlein haben wil -



Proportio); CH-Bu Ms.F.X.11, f.19r (Das printzen tantz); NL-At 208.A.27, f.70v (Heckerling und Haberstro); NL-At 208.A.27, f.70v (Saltarello);
Gorzanis 1579, f.38v (Balo Todesco); Gorzanis 1579, f.39r (La sua Gagliarda); Ammerbach 1583, f.193r (keyboard)(Heckerling und Haberstro
- Proportio tripla); B-Br I 275 (Cavalcanti), f.8r (Rosse e viole); D-SI G.1.4 | (Donaueschingen), f.39v (Prinzendantz); D-SI G.1.4 |
(Donaueschingen), f.39v [Prinzen Dantz][Saltarello]; CH-Bu Ms.F.IX.70 (Wurstisen), p.258 (Heckerlin LVI); CH-Bu Ms.F.IX.70 (Wurstisen), p.258
(Nachdantz); NL-Lu 1666 (Thysius), f.503v (Allemande); D-KA Mus.Bd.A678, f.2r (Jungfrauw dein schoen gestalt 4 Voc.); F-LYm Ms.6244, f.4r
(Deh no' piu guerra); LT-Vs Ms.285-MF-LXXIX (Kénigsberg), f.16r (Jungfraw euewr schoene Gestalt Courante Ende auch ein Tantz); D-W Guelf
18.7 (Hainhofer) Il, f.19r (Jungfrau dein schéne von Joh.Hasler); DK-Kk Thott 841, 4° (Fabricius), f.76v (HEckerling und Haberstro); DK-Kk
Thott 841, 4° (Fabricius), f.76v (Proport); D-B Mus.40141 (Nauclerus), f.45r (Studenten Tantz); D-B Mus.40141 (Nauclerus), f.45r (Sprung); A-
Lla Hs.475 (Michael Eijsertt), f.54r (Junckfraw dein schén gestalt); D-B Ms.4022, f.24r [Prinzen Dantz/Junckfraw dein schéne Gestalt]; D-B
Ms.4022, £.49r (Jungfrau dein schén gestalt erfreut mich sehr); 1-BDG (Chilesotti), p.240 (Allemanda); I-BDG (Chilesotti), p.35 (Danza)

_90.Aln Tantz mit Straichen

PL-WRk Ms.352, f.69v
Composer/Arranger: unknown

german tablature; Hoftantz

Publications in one of the Lute Societies
LZ 146/H60

_91.Spring awff mein hertziges Truserlin, und wusch ainmal herumb

PL-WRk Ms.352, f.69v
Composer/Arranger: unknown

german tablature

92.[qalliard] [Romanescal qaiarda

PL-WRk Ms.352, £.70r
Composer/Arranger: unknown

german tablature

Publications in one of the Lute Societies
LN 72/30d

93.Ungrisch Tanzel

PL-WRk Ms.352, f.70v
Composer/Arranger: unknown

german tablature

94.[ungrisch Tanzell Hupffauff/hoebl
PL-WRk Ms.352, f.70v
Composer/Arranger: unknown

german tablature

95.[C'est & grand tort] Cesta grant tort

PL-WRk Ms.352, f.71r
Composer/Arranger: de Sermisy, Claudin

german tablature; different version; French Renaissance Chanson



Concordances: p-mbs Mus.Ms.1512, f.16r (Cesta grant tort H.D.); D-Mbs Mus.Ms.1512, f.34v (Cesta grant tort F.S.H.D.); PL-WRk
Ms.352, f.71r (Cesta grant tort); PL-WRk Ms.352, f.72v (Cesta grandor); Neusidler 1540, sig.G3v (Cesta grand Ein Welscher tantz); Neusidler
I 1544, sig.K4v (Cesta grant); Phalése Il 1546, sig.el1r (Cest a grand tort); Phalése Il 1546, f.15r (Cest a grand tort); Barberiis X 1549, sig.D2r
(Canzon Francese); D-Mbs Mus.Ms.272, f.48r (Cesta grand Dort); Neusidler 1549, sig.T3v (Cesta grant); D-Mbs Mus.Ms.266, f.58v (Cest a
grand tort de m Marco da Laquila); D-Mbs Mus.Ms.1511d, f.3r (vos ave gran torto); RUS-KA Stadtbibliothek Ms. Gen.2.150 (Donhna-Lauk
Stammbuch), no.3 (C'est a grand tort); Phalése 1553, sig.B1v (Cest a grant tort Crequillon); Heckel Il 1556, p.14 (Cet a grand tort); Heckel |
1556, p.12 (Costa grand tort); F-Pn Rés.429, £.101v (Cest a grand tort); D-MUwl 439 (Schenckinck), f.110r (Cestagrant); Heckel | 1562, p.12
(Cesta grand tort); Heckel Il 1562, p.14 (Cest a grand tort); Phalése 1563, f.18v (Cest a grand tort); Phalése 1568, f.14v (Cest a grand tort);
Phalése 1568, f.45v (Di tempo in tempo); Phalése 1571, f.24v (C'est a grand tort); Waissel 1573, sig.C1r (Cest a grand tort); US-NHub Osborn
Music Ms.13 (Braye), f.18r [C'est a grand tort]; NL-At 208.A.27, f.27r (Cest a grand tort); Kargel | 1578, sig.D2v (cittern)(C'est a grand tort);
D-SI G.1.4 Il (Donaueschingen), f.68r (Di temp'in tempo Cipr); F-VE Ms.698, no.65 (C'est a grand tort)

9e.[C'est a grand tort] Cesta grandor

PL-WRk Ms.352, f.72v
Composer/Arranger: de Sermisy, Claudin

german tablature; French Renaissance Chanson

Concordances: p-mbs Mus.Ms.1512, f.16r (Cesta grant tort H.D.); D-Mbs Mus.Ms.1512, f.34v (Cesta grant tort F.S.H.D.); PL-WRk
Ms.352, f.71r (Cesta grant tort); PL-WRk Ms.352, f.72v (Cesta grandor); Neusidler 1540, sig.G3v (Cesta grand Ein Welscher tantz); Neusidler
I 1544, sig.K4v (Cesta grant); Phalése Il 1546, sig.elr (Cest a grand tort); Phalése Il 1546, f.15r (Cest a grand tort); Barberiis X 1549, sig.D2r
(Canzon Francese); D-Mbs Mus.Ms.272, f.48r (Cesta grand Dort); Neusidler 1549, sig.T3v (Cesta grant); D-Mbs Mus.Ms.266, f.58v (Cest a
grand tort de m Marco da Laquila); D-Mbs Mus.Ms.1511d, f.3r (vos ave gran torto); RUS-KA Stadtbibliothek Ms. Gen.2.150 (Donhna-Lauk
Stammbuch), no.3 (C'est a grand tort); Phalése 1553, sig.B1v (Cest a grant tort Crequillon); Heckel Il 1556, p.14 (Cet a grand tort); Heckel |
1556, p.12 (Costa grand tort); F-Pn Rés.429, £.101v (Cest a grand tort); D-MUwl 439 (Schenckinck), f£.110r (Cestagrant); Heckel | 1562, p.12
(Cesta grand tort); Heckel Il 1562, p.14 (Cest a grand tort); Phalése 1563, f.18v (Cest a grand tort); Phalése 1568, f.14v (Cest a grand tort);
Phalése 1568, f.45v (Di tempo in tempo); Phalése 1571, f.24v (C'est a grand tort); Waissel 1573, sig.C1r (Cest a grand tort); US-NHub Osborn
Music Ms.13 (Braye), f.18r [C'est a grand tort]; NL-At 208.A.27, .27r (Cest a grand tort); Kargel | 1578, sig.D2v (cittern)(C'est a grand tort);
D-SI G.1.4 Il (Donaueschingen), f.68r (Di temp'in tempo Cipr); F-VE Ms.698, no.65 (C'est a grand tort)

97.[Le content est richel Se je dure ossoy

PL-WRk Ms.352, f.72v
Composer/Arranger: de Sermisy, Claudin

german tablature; French Renaissance Chanson

Concordances: Attaingnant | 1531, no.9 (keyboard)(Le content est riche); Gerle 1533, f.47v (Ein Mutetlein); PL-WRk Ms.352, f.72v (Se
je dure ossoy); Phalése 1545, p.50 (Le content est riche); da Crema | 1546, sig.D2v (Le content e riche); da Crema Il 1546, f.15r (Le content
riche); Phalése | 1547, sig.F2v (Le content est riche); da Milano/Borrono 1548, f.34v (Canzone Francese ditta Le content este riche); Borrono
1548, £.30r (Canzone Franzese Le content est riche); Barberiis X 1549, sig.D2v (Canzon); D-Mbs Mus.Ms.272, f.48v (Le content ist rische);
Paladin 1549, 1.6 (Le content est riche); Neusidler 1549, sig.S4v (Le content); D-Mbs Mus.Ms.266, f.128r (Le Content est riche); D-Mbs
Mus.Ms.1511d, f.10v [Le content est riche]; Le Roy Il 1551, no.1 (guitar)(Le content est riche); UKR-LVu 1400/, {.29r (Lecontent); Drusina
1556, sig.C2v (Le content); F-Pn Rés.429, £.102v (Le content); Phalése 1563, f.24v (Le content est riche); Borrono 1563, p.38 (Canzone
Franzese Le content est riche); PL-Kj Mus.ant.pract.W.510, £.57v (Le content est riche); Phalése 1568, f.19r (Le content est riche); Phalése
1571, f.40r (Le content est riche); Waissel 1573, sig.B4v (Le content est riche B.D.D.); IRL-Dtc 410/I (Dallis), p.106 (Le content est riche); GB-
Cu Dd.2.11 (Holmes 1), f.25r [Le content est riche]; D-SI G.1.4 Il (Donaueschingen), f.7v (Le content Jo. Gazing); GB-Eu Dc.5.125
(Thisstllethwaite), f.67v [Le content est riche]; F-VE Ms.698, no.54 (Le content est riche en ce monde)

9g.Isi dire je L'osoyel
PL-WRk Ms.352, f.73v
Composer/Arranger: Gombert, Nicolas

german tablature; Benedictus Ducis (?); Franco-Flemish School 4

Concordances: pL-wrk Ms.352, f.73v [Si dire je I'osoye]; D-Mbs Mus.Ms.1627, f.13v (Se dire Je Lo Soie); Drusina 1556, sig.F3v (Se
dire laso); Phalése 1563, f.26v (Si dire je losoye); D-B Mus.Ms.40632, f.20v (Sedire le io soie dont Illl Benedictus)



99.[Passemezzo antico] La Traditora

PL-WRk Ms.352, f.74v
Composer/Arranger: unknown

german tablature; "la traditora la vol chio mora", second stave of Ludovic Fogliano's frottola "Fortuna
du gran tempo"; Italian street song

Concordances: r-vam It.IV.1227, f.11v (keyboard)(La traditora la vol ch'io mora); D-B Mus.ant.theor.F-100, f.54r (untitled); D-Mbs
Mus.Ms.1512, f.70r (Der dritt dantz la traditora H.D.); Casteliono 1536, f.38r (Saltarello ditta la Traditorella); PL-WRk Ms.352, f.74v (La
Traditora); A-Wn Mus.Hs.18827, f.1r (Pasomeza de la Traditore 1.Pars); A-Wn Mus.Hs.18827, f.2r (Saltarello ditta la Tradittora); A-Wn
Mus.Hs.18827, f.10r (La Traditora); D-Mbs Mus.Ms.1511b, f.20v (La Traditora in saltarello); Phalése 1545, p.77 (La traditora); Abondante
1546, no.3 (Gagliarda El Traditor); Abondante 1546, no.9 (La Traditora); Barberiis IX 1549, sig.E4r (Il traditore); D-Mbs Mus.Ms.272, f.54v
(La traditora); D-Mbs Mus.Ms.272, f.56v (La traditora); D-Mbs Mus.Ms.272, f.68v (Pas e mezo Su la traditora); Phalése 1549, sig.I3v
(Traditora); Paladin 15489, f.21 (Gaillarde); Paladin 1549, f.21 (La Reprinse); D-Mbs Mus.Ms.266, f.33r (No.2 De la traditora); D-Mbs
Mus.Ms.266, f.33v (No.3 De la traditora); D-Mbs Mus.Ms.266, f.33v (No.4 De la traditora); D-Mbs Mus.Ms.266, f.34r (Sopran de la
traditora); D-Mbs Mus.Ms.266, f.33r (La traditora); D-Mbs Mus.Ms.1511d, f.15r (Tenor de la traditora); US-NHub Osborn Music MS 31, f.26v
(La traditora); D-Mbs Mus.Ms.1503h, no.8 (La traditora); Wecker Il 1552, sig.D1v (La traditora. Saltarello); S-Uu Instr.mus.i hs.412, f.32v
(Guaill. La traditora); Scotto 1563, p.20 (Saltarello detto la traditorella); PL-Kj Mus.ant.pract.W.510, f.59v (La traditora Saltarello); Pacoloni
1564 1, f.41r (Saltarello della Traditora); Pacoloni 1564 |, f.42v (Saltarello il traditora); Pacoloni 1564 II, f.33r (Saltarello della Traditora);
Pacoloni 1564 1, f.34v (Il traditora); Pacoloni 1564 Ili, f.16v (La Traditora); Pacoloni 1564 IlI, f.17r (Il traditora); Phalése Il 1571, f.12v
(Gaillarde traditore); Waissel 1573, sig.L3r (La traditora. Gagliarda); NL-At 208.A.27, f.46v (La Traditora Gagliarda M:W:); US-NHub Osborn
Music Ms.13 (Braye), f.19r (Traditore galliard); Caroso 1581, £.89v (Pungente Dardo, Balletto); Caroso 1581, f.89v [Pungente dardo][La
Traditora][La sua Sciolta]; Phalese 1583, f.11v (cittern)(Gaillarde traditore); Arbeau 1589, f.52v (Air de la gaillarde appelle, La traditore my
fa morire); Waissel 1 1592, sig.F1r (3.Gailliarda. La Traditora); Caroso 1600, p.345 (Pungente Dardo, Balletto); Caroso 1600, p.345 (La
Sciolta); GB-Lbl Roy.App.59-62, f.5v (instrumental ensemble)(La traditora)
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100.[La cara Cossal La cara Cosa

PL-WRk Ms.352, f.75v
Composer/Arranger: unknown

german tablature; in C; Italian Dance, apparently related to La Folia

Concordances: A-wn Mus.Hs.18688 (Craus), f.25r (Cara Cossa); Attaingnant 1529, f.54r [La Cara Cossa]; PL-WRk Ms.352, f.43r
(14.Cara Cossa); PL-WRk Ms.352, f.63r (39.La Cara Cossa); D-Mbs Mus.Ms.1511b, f.1r (Suspiri); D-Mbs Mus.Ms.1511b, f.22v (Suspiri); D-Mbs
Mus.Ms.1511b, f.12v (La chara cosa); D-Mbs Mus.Ms.1511b, f.22r (La cara cosa B); D-Mbs Mus.Ms.270, f.3v [La Cara Cossa]; D-Mbs
Mus.Ms.270, f.3v [La Cara Cossa]; Neusidler Il 1544, sig.G3r (Ein Welisch tentzlein Clira Cassa); Abondante 1546, no.13 (Gagliarda La Chara
Cossa); Bianchini 1546, sig.C1v (La Cara Cossa); Phalése IV 1546, sig.kk3v (Caracossa Sup.); Phalese 1V 1546, sig.kk3v (Bassus); Valderrabano
1547, £.94v (Pavana Primera Segunda Tercera Quarta); Valderrabano 1547, £.95v (tres diferencias sobra la dicha pavana); Barberiis IX 1549,
sig.E1v (La cara cosa); Barberiis X 1549, sig.E1v (Madonna, qual certezza. Soprano per sonare a dui lauti); D-Mbs Mus.Ms.272, f.3v (La Cara
Cossa Distannt Sequitur); D-Mbs Mus.Ms.272, f.7v (La Cara Cossa); Phalese 1549, sig.I1v (Gaillarde); D-Mbs Mus.Ms.266, f.30r (Cara cosa
no.1); D-Mbs Mus.Ms.266, f.30r (Cara cosa no.2); D-Mbs Mus.Ms.266, f.30r (Cara cosa no.3); D-Mbs Mus.Ms.266, f.30r (Cara cosa no.4); D-
Mbs Mus.Ms.266, f.30v (Cara cosa no.5); D-Mbs Mus.Ms.266, f.30v (Cara cosa no.6); D-Mbs Mus.Ms.266, f.30v (Cara cosa no.7); D-Mbs
Mus.Ms.266, f.31r (Cara cosa no.8); D-Mbs Mus.Ms.266, f.31r (Cara cosa no.9); D-Mbs Mus.Ms.266, f.31r (Cara cosa no.10); D-Mbs
Mus.Ms.266, f.31v (Cara cosa no.11); RUS-KA Stadtbibliothek Ms. Gen.2.150 (Donhna-Lauk Stammbuch), no.28 (La caracossa); RUS-KA
Stadtbibliothek Ms. Gen.2.150 (Donhna-Lauk Stammbuch), no.29 (La caracossa); RUS-KA Stadtbibliothek Ms. Gen.2.150 (Donhna-Lauk
Stammbuch), no.30 (La caracossa); US-NHub Osborn Music MS 31, f.25v (Cara Cossa); Gerle 1552, sig.N1r (Der 7.La cara Cossa); Phalése
1552, p.96 (Caracosa); Phalése 1552, p.97 (Caracosa); Pisador 1552, f.4r (Pavana muy llana); UKR-LVu 1400/I, f.53v (Saltarello bello); D-Usch
Sign.Misc.131b, f.6r (Sequitur la Galiarda mit 4 stimm); US-Ws Ms.V.a.159 (Lodge), f.4v (Blame not my Lute); Gorzanis 1563, f.14r (Passo e
mezzo della cara cosa); Gorzanis 1563, f.15r (Padoana del detto); Gorzanis 1563, f.16r (Saltarel del detto); PL-Kj Mus.ant.pract.W.510, f.6v
(La carra cossa Bassus); PL-Kj Mus.ant.pract.W.510, f.43r (Galiarda jaymerais mieulx); Le Roy 1564, f.13v-14v (cittern)(J'aymeroys myeulx
dormir seulette - La precedente Gaillarde plus diminuée); Viaera 1564, f.19v (cittern)(Gagliarda La Chara Cossa); Pacoloni 1564 1, f.34v (La
Caracossa); Pacoloni 1564 1I, f.27v (La Caracossa); Pacoloni 1564 Ill, f.14r (La Caracossa); Le Roy 1565, f.13v (cittern)(J'ay meroye mieux
dormire seullette); Le Roy 1568, f.33v (J'ay meroye mieux dor); Vreedman 1569, f.40v (cittern)(Gagliarda La Chara Cossa); Vreedman 1569,
f41r (cittern)(Autrement); Phalese | 1570, f.39r (cittern)(Gagliarda La Chara Cossa - Plus diminuée); Phalése | 1570, f.40r (cittern)(Gaillarde
Caracossa Bassus); Phalése | 1570, f.40v (cittern)(Autrement); Phalese | 1570, f.49v-50r (cittern)(Gaillarde Caracossa diminuée Superius);
Phalése 1 1570, £.99r (cittern)(La Caracossa Superius); Phalése Il 1570, f.63v i & ii (guitar)(Caracossa Gaillarda - plus diminuée); Phalése |
1573, sig.kk3v (Caracossa Tenor); Phalese | 1573, sig.kk3v (Bassus); Phalése 1574, f.80v (Galliarda Caracossa); Kargel Il 1575, sig.G2r
(cittern)(Gaiarda La Caracossa); CH-Bu Ms.F.IX.23, f.6r (La cara Cossa); CH-Bu Ms.F.IX.23, f.16r (La Cara Cossa); CH-Bu Ms.F.IX.23, f.22v (La
cara Cossa); CZ-Bsa Ms.G.10, inv.Y. 1245, f.4v (Lacaracossa); CZ-Bsa Ms.G.10, inv.Y. 1245, f£.19v (cittern)(Lacaracossa); NL-At 208.A.27, f.47v
(La Cara cossa Gagliarda); NL-At 208.A.27, f.48r (La Cara cossa Gagliarda); NL-At 208.A.27, {.48r (La Cara cossa Gagliarda); NL-At 208.A.27,
f48v (La Cara cossa Gagliarda); Kargel | 1578, sig.K2r -K2v (cittern)(Gaillarda La Caracossa); Kargel | 1578, sig.K2v (cittern)(La Caracossa



Bassus); F-Pn Rothschild 1411, p.31 (cittern)(Gagliarda La Chara Cossa); US-BEm Ms.758, f.25v (scarpetta bianca); Phalése 1582, f.60r
(cittern)(Gagliarda La Chara Cossa); Phalese 1582, f.61r (cittern)(Caracossa Bassus); Phalése 1582, f.61v (cittern)(Caracossa Contratenor);
IRL-Dtc 410/ (Dallis), p.175 (Caracosa); IRL-Dtc 410/1 (Dallis), p.175 (Caracosa); D-Z Mus.115.3 (Arpinus), p.6 (Gal:); D-Z Mus.115.3
(Arpinus), p.7 [La Cara Cossa][Galliard]; I-Fn Magl.XIX.179, f.12v [La Cara Cossa]; CH-Bu Ms.F.IX.70 (Wurstisen), p.300 (Galliarda XII); CH-Bu
Ms.F.IX.70 (Wurstisen), p.300 (Alio modo XIll); CH-Bu Ms.F.IX.70 (Wurstisen), p.300 (Alio modo XIlll); CH-Bu Ms.F.IX.70 (Wurstisen), p.300
(Alio modo XV); CZ-Pu Ms.59r.469 (Strialy), f.10v [p.6; PDF p.9] (Galliarda); CZ-Pu Ms.59r.469 (Strialy), f.11r [p.7; PDF p.9][La Cara
Cossa][Galliarda]; Waissel | 1592, sig.E3v (1.Gailliarda. La cara cosa); Waissel | 1592, sig.E4r (1.Gailliarda. La cara cosa); IRL-Dm Z.3.2.13
(Marsh), no.79, p.162 [La Cara Cossa]; NL-Lu 1666 (Thysius), f.4r (Gallarda La Caracossa Bassus); NL-Lu 1666 (Thysius), f.4r (Gallarda La
Caracossa Contratenor); NL-Lu 1666 (Thysius), f.4v (s); NL-Lu 1666 (Thysius), f.4v (Gallarda La Caracossa Tenor); NL-Lu 1666 (Thysius), f.5r
(untitled); NL-Lu 1666 (Thysius), f.6r (Galliarde la gamba Caracossa Bassus); NL-Lu 1666 (Thysius), f.6r [La Cara Cossa][Galliarde la gamba
Caracossa Bassus]; PL-Kj Mus.Ms.40143 (Richard), f.17v (La cara cossa Gaillarde); US-CAh Mus.Ms.181 (Otley), f.68r (cittern)(Blame not my
lute); D-W Guelf 18.7 (Hainhofer) I, f.3r (Saltarello); D-W Guelf 18.7 (Hainhofer) I, f.49r (Vil gliickh man); DK-Kk Thott 841, 4° (Fabricius),
f.75v (Viell glucks man spricht); I-Rvat Ms.4145 (Barberini), f.9r (Cara cosa); D-Mbs Mus.Ms.1512, f.69v (Der ander Welsch dantz); PL-WRk
Ms.352, f.75v (La cara Cosa); D-Mbs Mus.Ms.267, f.54r [La Cara Cossa]; PL-Kj Mus.Ms.40143 (Richard), f.96v (Gaillarde Caracossa/Ao 1601
ulto Martij)
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